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ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED), 





LAST NIGHT OF THE SEASON. 
Last appearance this Season of Mdme Adelina Patti. 
HIS EVENING (Sarurpay), July 21, at 8.30, will be 
performed IL BARBIERE DI SIVIGLIA. Mdme Adelina Patti, Signori 
Cotogni, De Reszké, and Nicolini, Conductor—Signor Brvienanr. After the 
opera the National Anthem will be sung. Solo, Mdme Adelina Patti, 





Doors open half-an-hour before the performance commences. 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 
Orchestra Stalls, £1 1s.; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
£2 12s, 6d. ; Balcony Stalls, 15s.; Amphitheatre Stalls, 10s. 6d. and 5s,; Amphi- 
theatre, 2s, 4d. 


| Fagearhins CONSERVATOIRE OF MUSIC.— 


Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
moéation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose, 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


SIR JULIUS BENEDICT’S ‘‘CARNIVAL OF VENICE,” 
WELLINGTON GUERNSEY’S “OH BUY MY FLOWERS.” 
DME REEVES will sing Bewnepict’s Variations on the 
“ OARNIVAL OF VENICE,” and WELLINGTON GUERNSEY’s “OH BUY 
MY FLOWERS,” at New Malden, on July 26th, 
ASCHER’S FANTAISIE “ ALICE.” 
) DME REEVES will play (by desire) Ascuer’s Romance, 
“ALICE,” at New Malden, on July 26th. 
GUITAR FOR SALE, 
HANDSOME GUITAR to be DISPOSED OF. Price 


£3 38. To be seen at the Office of the Musical World, 244, Regent Street. 
ORD'S PIANOS ON SALE, with 25 per cent. discount 


AY for cash, or 15s. per month (second-hand 10s. 6d. per month) on the Three 
Years Hire System.—Lists free of C. SrtLes & Ov., 42, Southampton Row, 
Holborn, Pianos exchanged 




















Just Published. 
HFEING FOREST. Song. Words by Oxiver Brann, 


: Music by LEONARD GAUTIER. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, 


C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS, 


AND MUSIC PUBLISHERS, 
42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 


Messrs 0. MAHILLON & Co. have t pl in ing to their numerous 
patrons that the new edition of Gheit Genera! Illustrated Catalogue (72 pages) 
is ge ready, and will be forwarded age free on application, 

* 1 proof of the excellence of their instruments, Messrs OC. MaHitnoy & Co. 

; wag refer to the high reputation the instruments enjoy in all quarters of the 
& * had well as to the many medals and other recompenses carried off by them 
and. the ternational Exhibitions (tNcLUDING THE GOLD MEDAL, Paris, 1878, 
1879) le “First SPECIAL Prize or MERIT"’—the highest awarded -Sypney, 











Every instrument is guaranteed as 
perfect in workmanship and tone, and, 
_— t leaves the factory, is tuned by Musicians of eminence. . 2 
redln aae MAHILLON & Co. beg to SOLICIT A TRIAL, feeling confident that the 
will prove highly satisfactory to all concerned. They will be happy to 


send instruments 
Londen su jaune approval, on payment of carriage and on 2 oe of good 





JURSUANT to a JUDGMENT of the High Court of Justice 
(Chancery Division), made in an Action in the Matter of the Estate of MARY 
ANN FRANCESSHEARD, Deceased, and in the Matter of the Estate of CHARLES 
SHEARD, Deceased, ‘‘ WEISS v. SHEARD,” 1883, 8. No. 2254, the CREDITORS 
of MARY ANN FRANCES SHEARD, late of No. 192, High Holborn, in thecounty 
of Middlesex, widow (whi died on or about tlie 21st day of November, 1881), and 
the Creditors of CHARLES SHEARD, late of 192, High Holborn aforesaid, 
Music Publisher (who died on orabout the 26th day of February, 1873), are, on 
or before the Ist day of September, 1883, to. send by post, prepaid, to Mr 
CHRISTOPHER PaGE DEnzE, of 3, Union Court, Old Broad Street, in the City of 
London, the Solicitor of the Defendants, their Christian and surnames, addresses 
and descriptions, the full particulars of their claims, and against which of the 
above Estates, a Statement of their Accounts and the nature of the securities 
(if any) held by them, or in default thereof they will be peremptorily excluded 
from the benefit of the said Judgment. Every Oreditor holding any Security is 
to produce the same before the Honourable Mr Justice PEARSON, at his 
Chambers, situated the Royal Courts of Justice, Strand, Middlesex, on Thursday, 
the 8th day of November, 1883, at Twelve o'clock at Noon, being the time 

appointed for adjudicating on the Claims.—Dated this 11th day of July, 1883. 

SHARPE, PARKERS, & CO., 
12, New Court, Carey Street, Plaintiff’s Solicitors. 





Re MORTON & TAYLOR (LIMITED), in Voluntary Liquidation, 
To Organ Builders, Pianoforte and Harmonium Manufacturers, and others. 


\ ESSRS PUTTICK & SIMPSON invite TENDERS for the 
4 PURCHASE (in One Lot) of the Goodwill, Stock-in-Trade, Plant, 
ern and Book Debts attaching to the firm of MORTON & TAYLOR 
(LIMITED). The Stock comprises eight fine Organs in a nearly complete state. 
The Premises are most conveniently situated, and the business in the hands of 
a competent man is capable of great development. Full particulars and Card to 
— on — to Messrs Puttick & Simpson, 47, Leicester Square, 
ndon, W.O, 





'ABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpiNas, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with i diate ion, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


LA VIVANDIERE. An original Operetta, for Two Vocalists 

(Mezzo-Soprano and Tenor). Written and adapted by WELLINGTON 
GusRNsEY, the Music composed by AuGusT Prati. Price, net, 7s.6d. The 
Libretto, 6d, This charming Operetta was performed 50 nights at the Theatre 
Royal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious, 
—London: Duncan Davison & Co., 244, Regent Street, W. 


LA POMPA DI FESTA. Grande Marche, pour Piano, & 
Quatre Mains. Par Ignace Grpsone. Price 4s. London: Duncan 
Davison & Oo., 244, Regent Street, W. 


HE GOOD SHIP ROVER. Words by “ Wersrar.” 
Music by J. L. Harron. Price 4s, London: Duncan Davison & Co., 
244, Regent Street, W. 
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MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFInt’s (of Naples) Celebrated Strings for 
= manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Chin Rest; also his improved String Gauge. 

89, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published, 


Two Sones sy FREDERICK F. ROGERS. 





I KNOW NOT YET .. 7 e .+ price 4/— 
(Words by G. CLIFTON BINGHAM.) 
OVERLEAF <5 - - - .. price 4/- 


London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


COME HOME SOON, ACUSHLA ! 
Words by EDMUND FALOONER. 
Music by W. C. LEVEY. 


Price 4s. 
London : DuncAN Davison & Oo., 244, Regent Street, W. 





Just Published, 


BY THE RIVER. 
SonG, FOR SOPRANO VOICE. 
Words by JOHN FRANOIS WALLER, LL.D. 
Music by 
WALTER MAYNARD. 
Price 4s. 
London: DuncAN Davison & Oo., 244, Regent Street, W. 





NEW MAROH FOR THE PIANOFORTE. 


L'ECO DELLE MONTAGNE: 


CANTO POPOLARE ITALIANO, IN GUISA DI. 
MARCIA. 
Composta da 


G. GARIBOLDI. 
Price 4s, 
London: Duncan Davisow & Co., 244, Regent Street, W. 


BACH’S PRELUDE and FUGUE, ALLA TARANTELLE, 
AND 
BEETHOVEN'S POLONAISE IN C MAJOR, 
Played at the Monday Popular Concerts, by 
MDLLE MARIE KREBS, 
Are published by Duncan Davison & Co., 244, Regent Street, London, W. 








Just Published, 
DEDICATED TO BRITONS AT HOME AND ABROAD. 


BRITONS BOLD. 


Patriotic Sone. 
Words and Music by HARRY CROFT HILLER. 
Price 4s. 
London: Duncan Dateien & o., 244, Regent Street, W. 





COMPOSED FOR MDLLE VICTORIA DE BUNSEN. 


THE SAILOR’S GRAVE. 
8oNn@ By 
WALTER MAYNARD. 
Price 4s, 
Lcnion: Duncan Davison & Oo., 244, Regent Street, W. 


“ This is one of the most charming of Walter Maynard’s recent songs. It is 
melodious, and the accompaniment is very pretty and well written.” 
—Lloyd’s Newspaper, 





SONGS BY SUCHET CHAMPION. 
“THE TEST,” Price 4s, 
‘“‘A GENTLE WORD.” Price 4s, 
“OLD ENGLAND, AWAKE.” Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 








THE STREAMLET. 


ETUDE DE SALON. 
BY 
LILLIE ALBRECHT. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


««¢The Streamlet,’ an Etude de Salon, for the pianoforte, by Lillie Albrecht, is 
orrey designed, and has no small element of originality to qualify it,”— 
The Morning Post, 

““*The Streamlet’ (Etude de Salon), for the Pianoforte, by Lillie Albrecht. 
A pretty piece in the old ‘water-course’ form. consists of runnin 
arpeggio passages in semiquavers, for both hands alternately, and ends with 
a rather bold cadence, a pro, on from the discord of the extreme sharp 
sixth (on D flat) to the tonic (F major) by contrary motion. The flat ninth 
(A flat) or the root (@) has been used 7 Miss Albrecht, and in such a case the 
resolution is ordinarily on the chord of the 6-4, stigmatised as ‘ fade’ (insipid) 
by Jean Jacques Rousseau, but useful at the cadence, especially where, as in 
concertos, a point d’orgue is wanted.”— Musical Standard, 


Just Published, 


OUT OF TOWN. 


A SET OF HUMOROUS PART-SONGS FOR MIXED VOIOES. 
(With or without Accompaniment.) 


No. 1. AGLIMPSE OF THE PASTORAL. | No. 2. A MIDSUMMER DREAM. 
3. THE CHARM OF RURAL LIFE. 4. BEWARE OF THE BULL 
5. IN THE WOODS. 6. ON THE WATER, 
7. THE PICNIC. | 8, GOOD BYE! 
Written and Adapted by 


WALTER MAYNARD. 


Price 3s. net. 
(Separate Numbers, 6d. net.) 


London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—The right of performance not reserved. 


‘* Out of Town, a set of humorous part-songs by Walter Maynard, is an attempt 
to describe in an original form the experiences of a day in the country. We find 
plenty of interest and a good deal of amusement in the idea as carried out—none 
the less because Mr Maynard has taken the music of three pieces from well- 
known classical works, ‘A Glimpse of the Pastoral’ being an adaptation of 
passages in Beethoven’s Sixth Symphony, while ‘A Midsummer Dream’ comes 
from Mendelssohn’s Nocturne, and ‘The Charm of Rural Life’ from the same 
master’s Clowns’ Dance. The more numerous part-songs are, both music and 
words, Mr Maynard’s own. Their character may be inferred from the sigificant 
titles, ‘Beware of the Bull,’ ‘In the Woods,’ ‘In the Water,’ and ‘The Pic-nic.’ 
We commend this diverting little book as a useful adjunct to a convivial 
season.”—Daily Telegraph. 








Just Published, 


MY HORSE. 


A NONSENSICAL SONG, IN THREE OHARACTERS, 
Words and Music by 
WALTER MAYNARD. 
Price 2s. net. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


THE WOLSELEY MARCH. 


For THE PIANOFORTE. 
Composed, and dedicated to General Lord WOLSELEY, of Oairo, G.C.B., 


G.0.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

** Conspicuous among the recent publications of Messrs Duncan Davison & Co. 
is the ‘Wolseley March,’ composed by Mrs Mounsey Bartholomew, Mrs 
Bartholomew is too good a musician for mere ‘ hack’ work, and her march 
rightly claims higher rank than that of ordinary piéces d'occasion. It isa very 
good thing indeed; worthy of notice for itself alone.” —Daily Telegraph. 


CHARACTERISTIC PIECES 


FOR THE PIANOFORTE, 
BY 
EDWARD SHARP. 

















8. D. 8.D 
1. “SYMPATHY” 3 6 2. “GERING” .. ws ws 8 0 
3. ‘‘ REGRET”... « $6 4. ‘‘ DELIGHT” . oo 8 6 
5. “EMOTION” . 40 6. “ANIMATION” .,, .. 2 6 
—_—— 8. “ARGUMENT” .. . 8 6 
9. “ FELICITY” oe . 4 0] 10, “RESIGNATION” . 26 
ll, “ BELOVED” 80;2,——— 
1. ——— 14, “RECOLLECTION” .,, 4 0 
15. “GAIETY” .., 5 0 | 16. “SUPPLICATION” pa ik 
LC—_—— 18, “ADMIRATION”... .., 3 6 
19. ‘* CONSOLATION” - 26) 20. — 
21, ““EXULTATION”... .. 26|] 2. ———— 
3.— . “PRLEADING” 8 8 
ALSO 
SONATA IN G MAJOR i, cee saws chee ee ee 
SONATA IN E MINOR RS ORR a Gee eer ie ie YS 
FIVE LIEDER OHNE WORTE (in One Book)... «2. ase tee ewe TB 
RONDO GRAZIOSO ..._... oe, ie ee 


London: Duncan Davison & Oo., 244, Regent Street, Ww. 
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Dr Shoe's Study at the Fish and Volume. 


Dr Snoz.—I can’t tell what’s the matter. I’m all in a shiver. 
Let me think. This day, Saturday, July 14th, 1883, Mr Ap’Mutton 
was to visit me, as usual, in a storm, He has not come yet, and the 
day looks as ii— 

(Clouds gather ; rainfalls ; lightning and thunder.) 


Dr Suox.—Save me! I’m sure he is at hand, although I know 
he is in Aldeboran, with Flosshilde. 


(Terrible storm.) 
_ Mr Ar’Murton ( from Aldeboran).—Shoe! I shall be with thee 
ina second. Wait my arrival. 

Dr Suox.—That voice! That trumpet-blast of Fate! Wait his 
arrival! Castor and Pollux! I’d rather not; yet how to escape 
him in a second? I have abused his pen by writing up Wagner 
and Liszt ; but-—— 


(Tempest indescribable. The form of Av’Murron is seen 
approaching in the far.) 
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Dr Suor.—I tremble! I’ve abused his pen! Let me 
close the red curtains, 
(Closes red curtains. Another storm, more terrific than 
its precursors. Enter, through curtains, heads of 
Momso and Jumso.) 





Dr SHOE (consoled).—Glad to see you, Mumbo. Glad to see you, 
Jumbo. Have not heard of either since last time. 

Mvumso anp Jumpo.—We am dead—gadered to ’em Faders. 

Dr SuHok (petrified),—Why here, then ? 

MvMgo AND JumBo.—Massa Ap’Mutton am sent us to say him 
gone back to Aldeboran cause Flosshilde cried, but when him have 
pn her eyes him come here in second. (Mumbo and Jumbo 
vanish. ) 

Dr SHor.—Alas for me! I’ve abused his pen in writing up Wag- 
ner and Liszt ! 


(Storm abates. Sky clears. Half Moon appears vividly through 
red curtain.) 





Dr SHoz.—Spare me, Moon! Save me, Half Moon! 

Har Moon.—It’s not in my power. He comes. 

Dr SHor.—Why this clearing of atmosphere ? 

Har Moon.—Flosshilde’s tears once dried, the heavens are clear ; 
but when your master leaves she will weep again; so beware his 
wroth. He comes in cyclone, if not on water-spout. 


(Hair Moon disappears. Tempest renewed with increasing fury. 
Head of Barrett is seen gliding softly through the studio.) 





Dr Suor.—Oh, head of Barrett—advise me! 

Heap or Mr Barretr.—I can advise you nothing. The storm 
waxeth direr and fiercer. He cometh. While I have time to think 
of it, present him with a copy of my Life of Balfe. That may stay 
his anger for a while. Hush! 

(Head floats out leisurely, humming melody of “* When other 
lips and other hearts.”) 
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Dr SHor.—Woe is me! 
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(Tempest revived. Earthquake. A pparition of Mr Ar’Motron at 
window, with escort of libbards and phenicopters.) 

Mr Ap’Morron (in a voice of thunder).—Shoe ! 

Dr SuHoe (trembling).—Master mine, what wilt thou with thy 
servant ? 

Mr Ap’Mvurron.—How hast thou used my pen? Hast thou not 
abused it? 

Dr SHor.—How—all puissant? 

Mr Ap’Mutron.—I have received a missive from my earthly 
friend, M—y T—s. Read. 

Dr Suor.—I have no missive. 

Mr Ap’Mvurron.—Inspect thy superfluous shoe ; for, as of yore, 
thou standest in one. 

Dr Suor.—I have found it, master, but saw it not before. 

(Lightning and thunder.) 

Mr Ap’ Morton (vociferously).—Read aloud ! 

Dr SuHok (terrified, reads) :— 

“In spite of the exhaustion of two performances of Fédora at 
the Gaiety on Saturday—making nine — of this arduous 
part within six days, Madame Sarah Bernhardt fulfilled her 
promise to appear the same evening—though necessarily at a very 
late hour—on the private stage of the theatre of the New Club in 
Covent Garden. Happily the character of the blind heroine in 
Scribe and Melesville's Valérie is one which makes less demands 
upon the physical powers of the actress, but the feat was never- 
theless accomplished under difficulties of which, fortunately for the 
sympathetic spectator, the audience had no adequate notion. 
Madame Bernhardt attributes the partial loss of voice which had 
made itself so painfully manifest during the terrible scene of the 
last act of M. Sardows drama toa cold contracted on her way 
from Lyons to London; but there can he no doubt that the wear 
and tear of nightly performances, with frequent matinées, were 
mainly responsible for the cruelly distressed condition in which she 
arrived at the New Club. The floor of the theatre, which was 
occupied entirely with stall chutrs, was filled by a distinguished 
company, consisting entirely of members, or friends who had 
obtained from members personal vouchers. Most of those present 
were comfortably muted half-an-hour before midnight, but for at 
least three-quarters of an hour they were compelled to be content 
with the instrumental performances of the Hungarian Band. The 
cause of the delay so long beyond the appointed hour was the sheer 
necessity for a pause after the fatigues of Madame Bernhardt’s 
final performance at the Gaiety, and the excitements of a farewell 
enthusiastic to a degree rarely witnessed in an English theatre. 
By sheer force of will, however, the actress braced herself to the 
task, and, though her beautiful voice had lost much of its subtle 
charm, and even faded away now and then in husky and almost 
inaudible tones, she achieved a new triumph.” 

There, master ! (sinks exhausted). 

Mr Ap’Morron (furious)—And not aword about this! For 
what did I entrust to thee my pen, if not to support those I love 
best? Hast thou forgotten that, next to Flosshilde, whose tears, 
scarcely suaged when I quitted her, are now superabundantly re- 
flowing, there is no one so close to my heart as the incomparable 
S. B. !—the Sarah of my absolute affection? Shoe! thou wert 
mine officer of choice, my nearest and most valued. I judged that, 
myself apart, none other than thee could wield a pen stretching to 
the farthest extremities of the nebula, where, since my translation, 
I have chiefly resided. That pen was in thy keeping, and thou hast 
abused it. Instead of taking up the cause of Sarah, whom, next to 
Flosshilde, I cherish,* thou hast wasted the Muttonian ink on mystic 
shadows—shadows as easily gathered up from the soil, and rolled 
into a side coat-pocket, as was the shadow of Peter Schlemil, by the 
lean and lanky old gentleman, who turned out to be the Devil. 
What concerned thee? the Parsifal exhibitions at Bayreuth—and 
why didst thou commission Sagramore and Dodinas (‘The 
Desirous,” and ‘The Savage”), under the gregarious nomenclature 
of ‘* Polkaw,” to report them ? 

Dr Suor.—Master mine, it was not I who commissioned them ; 
it was Dr Beard. 

Mr Ap’MoTron.—Mine Otto? 

Dr Sxor.—That same. 

Mr Ap’Morron.—Then, blistered be the beard of Otto! He is 
dismissed from this moment. Where's Peters ? 

Dr SHoz.—Dishley ? 

Mr Ap’Mvtton.—There is and can be but one Peters. 

Dr SHor.—He has gone abroad. He could not put up with the 
shifting tempers of Beard. 

Mr Apr’Mourron (in stentorian tones).—Call him back, or put 





* Before Flosshilde, I am inclined to believe, Dr Blinge. 








Theophilus Queer in his place. Thou art surely my lieutenant, 
although thou hast abused my pen! 
(Lightning —thunder—sunquake.) 

Dr SHor (in an ecstasy of fear).—Master, I will send for Queer 
incontinent. 

Mr Ar’Morton (roaring).—Install him } 

(Earthquake—moonquake—starquakes. ) 

Dr SHor.—Master ! thy word is law. (Hait Dr Sxor.) 

Mr Ar’Motron (somewhat appeased),—Why, I myself invented 
that tune which at Bayreuth is accepted as the ‘‘ Glaubensthema.” 


(Hums complacently) :— 
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And so did I, centuries ago, the tune now pussing as the ‘‘Gral- 
motiv,” in this same vaunted Parsifal (hums complacently) :— 
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which Felix Mendelssohn, believing religiously that it was a church 
response, jammed, somehow, into his ‘‘ Reformation Symphony.” 
When I told him as much, the open-eyed youth of Leipsic Street, 
Berlin, smiled ingenuously, and said, ‘‘Oh!” But where’s Shoe? 
(Re-enter Dr SHOE.) 

Dr Suok (out of breath and with hair dishevelled).—O Gemini ! 

Mr Ap’Mutton (angrily) —Is Beard dismissed ? 

Dr Suor.—I dismissed him by your command ; but he only 
grinned and kept on singing :— 
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to the burden of “This is the ‘ Parsifalmotive’—I am Parsifal !” 
‘*Tell Mr Ap’Mutton to go back to Aldeboran, where he will find not 
only the weeping Flosshilde, but ‘S. B.’ herself consoling her—Ha ! 
Ha! Let him beware of the star-encircled gods of the Nebule, one 
of whom—he may remember, just behind Orion—gave him some 
anxiety about Flosshilde not so long ago. Ha! Ha!” Thus spoke 
he to me, further shouting in tones vociferous, the ‘ Klingsor- 
motive ;”— 
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Mr Ap’Morron (dismayed).—I must be off without delay. (Eait 
in cyclone, with libbards and phenicopters. Storms raging from 
the four points and their contingencies. ) 

Dr Suoz.—I am relieved ! fle is already lost in space, beyond 
the gaze of mortals. I am beyond measure glad. I have found his 
knife with which only his pen can be nibbed. Nib it I will, before 
I go to bed. Beard will laugh when he gets my message. Dare 
say I shall find him at the late club, with Teteeter, Middieditch, 
Barrett, and, of course, Radcliff. (Sings with animation) 


a a a 
” a -o- 


—the ‘‘Glockenthema,” eh? (Ezit to Bee and Bottle.) 


























CrickeT,—Last week the usual match ‘‘Gentlemen v. Players” 
(invidious distinction !) was played at Lord’s; the Gentlemen dis- 
tinguishing themselves greatly. The force of emulation could further 
go if we had a theatrical contest Amateurs v. Professionals, laying 
a new and original piece. The palm to be awarded by a Critica 
Committee. An umpire could be present to score the laughs, tears, 
applause, and hits made in the course of the piece by each Actor. 
Good pone. Let the School of Dramatic Art, if it still exists, try 
it.—jpunch, 
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ROYAL ITALIAN OPERA. 


The operatic incident since our last has been the revival of La 
Gazza Ladra, of recent years strangely ignored in favour of works for 
richness of melody and genuine dramatic expression not to be com- 
pared with it. La Gazza Ladra, since its first production at the 
Scala, Milan (1817), has been represented from time to time at every 
theatre in Europe where Italian operatic music could find a home and 
appreciative audiences with invariable success. And this is by no 
means surprising, considering the interest attached to the story, as 
simple and natural as that of La Sonnambula itself, combined 
with such music as the ‘‘Swan of Pesaro” could write almost 
currente calamo, in the hey-day of his career, when he had 
just given the perennial Barbiere to the world, and was imme- 
diately afterwards engaged upon Mose in Eyitto. The French Pie 
Voleuse, brought out at the Porte St Martin, and known familiarly 
among ourselves as 7'he Maid and the Magpie, has been on various 
occasions used for the purposes of the lyric stage, but never before or 
since so brilliantly as by Rossini. The manner in which this charm- 
ing, expressive, and tuneful masterpiece was wont to be per- 
formed by Italian representatives of the purest Italian school 
in times gone by is not to be expected now. Those who can 
remember Grisi as Ninetta, Alboni as Pippo, Mario as Giannetto, 
Tamburini as Fernando, and Lablache or Konconi as the Podesta, 
will doubtless retain a vivid impression of the uniform excellence of 
the ensemble. Such a distribution of the leading characters in our 
time is out of the question, and those who have witnessed it must 

erforce be content to dwell upon the memories of the past. 
Frappily we have still, in Madame Adelina Patti, a vocalist who 
worthily preserves the traditions of that genuine school of Art to 
which the Italian method of singing and declamation is indebted for 
the high position it legitimately claims. That her delineation has 
ripened with her ever-ripening talent—for no one who is at heart an 
artist ever willingly stands still—may be taken for granted. It 


would be scarcely possible to pick holes in a performance, both vocally 

and histrionically, so nearly touching on perfection. Mdme Scalchi, 

though in no respect another Alboni, was as good a Pippo as we can 

now reasonably hope for, her fine contralto voice being used to excel- 

lent purpose, while ry we Cotogni displayed his accustomed artistic 
e 


finish in the music of Ferdinando. The character of the Podesta is 
beyond the resources of M. Gailhard, who invested it with no 
dramatic significance, Signor Frapolli, in the small part of Gian- 
netto (Ninetta’s lover) was, as always, careful, correct, and to the 
purpose, 
* * * * * * * * 

Little need be added this week to the records of Covent Garden. 
Signor Ravelli having been suddenly restored to health, as though 
by miraculous energy, The Flying Dutchman was given on Monday 
night under the able and intelligent direction of M. Dupont, whom 
one or two of our contemporaries had shipped back to his habitat in 
the Belgian capital a full week in advance. There is absolutely 
nothing to say about Wagner's earliest veritable ‘drama with 
music ” (we are forbidden, under severe pains and penalties, to call 
it ‘opera ”), which, sustaining its pristine level, does not, it must 
be admitted, reveal new beauties at each successive hearing. The 
second act, which comprises the meeting between Senta and the ad- 
venturous navigator so long the hero of , Be dreams, is as striking and 
impressive as ever, and both in a lyric and dramatic sense may pair 
off with any scene to be named in the wide Wagnerian repertory. 
Mdme Albani’s Senta, it need hardly be said, is a genuine poetic 
embodiment of that hyper-romantic personage—the ‘“ too-too-too ” 
of medieval legend. The gifted Canadian acts the part and sings 
the music in perfection. At the same time, the less frequently she 
undertakes such a task the better for herself and the more to the 
satisfaction of her sincerest admirers. Such a voice as hers is too 
precious to be sacrificed at the altar of Dagon. M. Devoyod, though 
a Frenchman, enters thoroughly into the spirit of the Cape-defying 
Vanderdecken, and his execution of the always trying music would 
have satisfied, more or less, its composer—at any rate had he 
witnessed M. Devoyod’s performance before the disastrous failure of 
T'annhiuser at the Paris Grand Opera in the Rue Lepelletier, which 
turned Wagner so bitterly against France and Frenchmen, not exclud- 
ing his friend and correspondent, Hector Berlioz, from whom, inthe way 
of orchestration, he borrowed so much, while acknowledging so little. 
The subordinate parts were in the competent hands of Malle Ghiotti, 
MM. De Reszke and Ravelli; the overture, with its profusion of 
chromatic scales, up and down, one of the ugliest in an harmonic 
sense, yet, strange to say, one of the most effective orchestral pieces 
of its kind, was played with a precision not too highly to be com- 
mended, and the rest, with slight deficiencies here ont there, for which 
Wagner himself must be chiefly held accountable, was to match. On 





Tuesday, the so-called Patti ‘“‘gala night,” the opera was La Traviata, 
in which the accomplished prima donna again shone conspicuous as 
‘the Lady of the Camellias,” not only by reason of the brilliant 
diamonds adorning her person (as if that were possible) in the first 
act, but also by reason of her perfect vocalization, combined with 
acting which, when the opera was given in Paris, moved the author 
of the original piece, M. Alexandre Dumas, so greatly that he is 
reported to have said to Madame Patti, ‘I conceived the character ; 
you have realized it beyond my conception.” Repetitions of Faust, 
Gioconda and Rigoletto complete the operatic history of the week. 
To-night the series of performances comes to an end with // Bar- 
biere di Siviglia, the opera in which Madame Patti first appeared 
this season, and judiciously selected for her final appearance. 


—_o—_- 


THE NEW MUSICAL CRITIC. 

The new musical critic of the Cranberry Clarion was a great 
card. Nobody who gazed upon his gossamer limbs, his spectacled 
orbs, or the air-line crease which divided his hyacinthine locks into 
equal sections on either side of his bulging brow, could doubt this 
for an instant. The managing editor, an earthly creature, how- 
ever, had his doubts about the ethereal young man; but as the 
musical critic had come well recommended, the managing editor 
stifled his doubts, and showed the young man his desk. ‘The first 
job confided to the young man was to do the opera on the opening 
night. He sallied forth in stunning evening dress, with a full 
score under his arm, and his heart bulging with melodious antici- 
pations. Returning, and having finished his critique, he took it 
to the managing editor, who bade him sit down and read “ the 
stuff” aloud. The young man’s soul was terribly shocked that 
his splendid composition should be called “stuff.” However, he 
began, with as good a grace as he could under the circumstances, 
as follows :— 

‘* The tuneful sweetness of the maestro’s chef-d’ceuvre was never 
interpreted with more engaging esprit de corps than by the artists 
in this melodious aggregation. The chromatic tints were laid on 
with a prodigality of fervour that sublimated the appogiatura and 
apotheosized the contrapuntal tone-waves e 

“Hold up!” exclaimed the managing editor; “what do you 
mean by all that?” “Mean!” ejaculated the musical critic; 
“how do you suppose I know? We done work for the great 
dailies and nobody ever asked me what I meant. Shall I go on?” 
The managing editor nodded, and the young man proceeded :— 

‘* And apotheosized the contrapuntal tone-waves with dynamic 
expulsion. Signora Screechow], the primest prima donna, was in 
her best voice, improved, as it was, by a slightly catarrhal shading, 
which eradicated those incisive murmurs which tickle only the ears 
of the amateur lover of the warbling muse. Her embonpoint was 
grandly effective, and no words can hope to depict the cataclysmic 
effect of her dolce far niente in the bravura passage in the seven- 
teenth bar.” 

“T don’t catch on worth a cent,” sadly murmured the managing 
editor ; “‘ but as you have worked on the great dailies I suppose 
it’s all right.” The young man said “ Yes,” and went on :— 

‘Signor Macaroni, the tenore assoluta, attacked with consum- 
mate aplomb, advanced in column by division, closed in mass, and 
carried the works of the great maestro by an adroit movement in 
echelon.” 

“ Was there a battle-scene in the opera?” innocently inquired 
the managing editor. “ Battle-scene!” exclaimed the young 
man, contemptuously. “No, sir, no battle other than the forceful 
conflict of lyrical acoustics.” “Ah!” said the managing editor. 
“T understand. Proceed.” 

“But the climax of mellifluous grandeur was attained when 
Mdlle Lotoni, the ultra contralto, entered the lists. The coltish 
freshness of her tuneful tongue was something astounding in its 
casta-divan effects. The chiaroscuro of her andante-adagio was 
complemented perfectly by the middle distance of her adagio- 
andante, and the two achievements together coruscated through the 
house with all the grace and witchery of the gemini of astronomical 
familiarity.” 

“T guess that will do,” said the managing editor. “I don’t 
care to hear any more to-night. I’m not feeling very well, and a 
few more lines might set me into a brain-fever. Your critique is 
a splendid one, the best I ever heard—for the kind. I shall put 
it all in.’ And he “ put it all in”—the waste-basket. 

DROMEDARY. 
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CONVERTED SAVAGES AT THE ALBERT HALL. 
(By a Visitor from the Society Islands.) 

If ever the promoters of an English Fancy Dress Ball had a splen- 
did chance of dispelling the Continental idea that we Britishers take 
our pleasures sadly, the Savage Club,—composed of Artists, Drama- 
tists, Authors, Journalists, Musicians, and Comedians of all sorts 
who pride themselves on keeping alive the free-and-easy spirit of 
true Bohemianism,—in giving their /¥te at the Albert Hall last 
Wednesday, under Royal patronage, in the presence of Royalty, for 
the endowment of a Scholarship in the Royal College of Music (of 
which Institution we’ve heard something before, if we remember 
r'ghily) most certainly had that splendid chance, and, having signally 
failed to avail themselves of it, must reckon it as among the lost 


opportunities. 

Never was anything more brilliantly dull, that is, up to 1°15 a.m., 
when there having been nothing in the previous entertainment to 
warrant a hope of something lively coming later on,—that is, after 
supper,—a considerable number of disappointed and wearied specta- 
tors followed the example of Royalty,—which, specially the better 
half of it, must have been tremendously bored,—and got away from 
the realization of glittering melancholy as quickly as possible. , Per- 
haps those who left might have been the Kill-joys and Jneubi, and 
of course it is open to those who remained late to say that the fun 
did not begin until after supper. If this be so,—and no Savage I 
have met has protested that such was the case,—then it was a very 
poor compliment to their Royal Highnesses to have given them all the 
weariness, and kept for themselves all the amusement. It would 
not be a very nice thing to tell their ‘‘ Royal Brother” that ‘‘ we 
had such fun when you were gone,”—but, most undoubtedly, they 
did not have it while their Rvyal Brother and the Princess of Wales 
and all the other Royalties were present. It seemed asif the Savages. 
in assuming their native costume, had wrapped themselves in wet 
blankets, and put a damper on any little jet of fun or humour that 
dared to flicker up in a vain attempt at enlivening the proceedings. 

Mr Lionel Brough, as a comic Policeman, after a few struggles to 
infuse some life into the business of the scene, gave it up in despair, 
and it was in a voice broken with emotion that he gasped into a 
friend’s ear, ‘‘My boy—I—can’t—get ’em to do anything. It’s 
awfully slow.” Once he braced himself up for a powerful effort : he 
pretended to ‘‘run in” somebody of importance ; but this spasmodic 
burst of pantomimic humour met with no response. People in fancy 
costume only stared, and said to one another by way of explanation 
of the extraordinary proceeding, ‘‘That’s Brough,” as if such con- 
duct would be just what was to be expected from a Low Comedian 
who didn’t know any better, and who was eminently out of place on 
such an un-festive and solemn occasion as a Fancy Dress Ball given 
by the Savages. 

Mr Cowen, who had composed an admirably Barbaric March, was 
almost heartbroken at the lack of spirit with which it was performed. 
‘The Savages,” he said, ‘‘ didn’t march up to it!” The two Gros- 
smiths—George and Weedon—in first-rate costumes, were per- 
petually hiding themselves away in corners to avoid being taken on 
to a distant platform and forced to share with gaunt Mr Odell the 
penance of contributing towards the general depression. 

Excellent were the songs and recitations chosen ; first-rate were 
the individuals, such as Mr Brandon Thomas, for example, who 
gave them. But nothing of that sort could succeed in that vast 
building. The music was heavy, and, even when the dancing com- 
menced, the principal part was played by ‘‘The Waits,”—for the 
intervals between the dances were so long and so dull—no set of 
masquers taking advantage of the entr’acte to do anything—that the 
time hung heavily on all except those happily constituted persons 
who are never tired of sitting and gazing on Royalty. The fact is 
there was no one at the head of affairs to give it the necessary go 
and spirit. It should never have hung fire for a minute. It should 
have been wild, rollicking, reckless, the fun getting fast and furious 
towards the small hours. But the Savages were as tame as Friday 
after a month of Robinson Crusoe’s society, and there was no one 
inclined to rollick. The Savages seemed overawed by the presence 
of Royalty, and appeared anxious to show how respectable they 
could be. 

Everyone had looked forward to the ‘‘ Buffalo Dance,” Here, at 
all events, they said, was a chance. For this, many, who would 
have gone long before, stayed, in spite of the Royal Party having 
disappeared from their box—in itself a bad omen for the “ Buffalo 
Dance.” At last on came the Savages, and in came the buffaloes. 
It may have amused the performers and a few intimate friends, but 
it neither amused nor interested anybody else. It was vague, 
pointless, and irritating. The question was, who were most to be 
pitied, —the idiotic buffalo dancers, the unfortunate musicians who 








had to play the stupidly monotonous tom-toms, or the audience who 
witnessed the performance, staying on and hoping against hope that 
something amusing would be done at last. But though it began 
well,—and for one second a Savage, who might have been Mr John 
D’Auban, did some excellent pantomime, which, being lively, was 
instantly suppressed,—it soon settled down again into the same 
hopeless weariness that characterized this Fancy Dress Ball up to 
1:15 A.M., when, as the song says, ‘‘ Weary, so weary, of waiting” 
—which might be a chaunt for our ‘‘Robert,” by the way,—I 
wrapped my auld cloak about me, and hied away to a cheerful 
supper-party, when, being treated much after the fashion of a 
drowning man by the Humane Society, I was slapped heartily on 
the back, restoratives were applied, and in a few minutes I was able 
to recount how I had suffered and escaped from the Converted and 
Too Respectable Savages. —JDunch. 





THEATRE ROYAL, COVENT GARDEN. 





This Evening will be performed the Opera of 


Rob Roy Macgregor. 


Sir Frederick Vernon, Mr EGERTON, 
Rashleigh Osbaldiston, Mr MASON, 
Francis Osbaldiston, Mr DURUSET, 
Owen, Mr BLANCHARD, Capt Thornton, Mr CONNOR, 
Rob Roy Macgregor Campbell, Mr WARDE, 

Hamish and Robert (his sons), Messrs C Parsloe and Hayes, 
Major Galbraith, Mr J. ISAACS, Dougal, Mr RAYNER, 
Macstuart, Mr Mears, Allan, Mr Henry, 

Baillie Nicol Jarvie, Mr W. FARREN, 

Macvittie, Mr Atkins, Jobson, Mr Ley, Serjeant, Mr Grant, 
Diana Vernon, Miss PATON, 

Martha, Miss J. SCOTT, Mattie, Mrs WILSON, 
Jane Macalpine, Mrs Hudson, Hostess, Miss Appleton, 
Helen Macgregor, Miss LACY. 





After which (16th time) a New Piece, called The 


Ramsbottoms at Rheims, 
A Local Sketch, in 2 Acts, to introduce the 


CORONATION 
OF CHARLES X, KING OF FRANCE. 
Mr Ramsbottom, Mr BARTLEY, 
Mr Philander Postscript, Mr KEELEY, 
Daffodil, Mr MEADOWS. Ruse, Mr JONES, 
Sharkley, Mr BAKER, Dapper, Mr MEARS, 
Mr Espion, Mr HORREBOW, Capt. O’Connor, Mr CONNOR, 
Auguste, Mr DURUSET, 

Mrs Ramsbottom, Mrs DAVENPORT, 

Miss Lavinia, Miss HENRY. 


To-morrow, A Woman never Vext, with the Ramsbottoms at 
Rheims, 











JUST A CENTURY AGO. 
(Some Storms). 

‘ There seems lately to have been an almost universal perturbation 
in nature. All Europe has been shaken by some uncommon convul- 
sions, and it appears from the relations of the effects of the recent 
thunderstorms, received from different parts of the kingdom, that 
this island has not escaped a participation (though, thank God, com- 
paratively a small one) in the general calamity. In general the peals 
of thunder were very loud and awful, and the flashes of lightning 
uncommonly] vivid. Many people, horses, cattle, and sheep have 
been killed, and several houses, mills, corn and hayricks, &c., either 
burnt or materially damaged. At Weatherbrook, in Warwickshire, 
the lightning struck an oak tree, under which Mr John Warner, a 
farmer of that place, had taken shelter from the storm, and he was 
unfortunately killed. Yesterday se’nnight, Henry Wakeman, Esq., 
of Beckford, near Tewkesbury, had four sheep killed by the light- 
ning, and one struck blind. The storm last week was but slightly 
felt in this city and neighbourhood.”—(Berrow’s Worcester Journal, 
July 10, 1783). 
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EXCERPTS FROM PARKE'S MUSICAL MEMOIRS. 


Excerpt No. 27, 
1795. 
(Continued from page 438. ) 

The failure of Signor Bonfanta compelled the manager of the 
King’s Theatre to re-engage Morelli, who, on Saturday, January the 
10th, appeared in the comic opera of J Zingeri in Fiera. He per- 
formed the character with great spirit and effect, and the audience 
testified their satisfaction by frequent plaudits. The performance of 
Mdme Morichelli was admirable. On Saturday, February the 7th, 
was repeated Bianchi’s serious opera of Semiramide, in which Mdme 
Banti and Mr Kelly performed ; the latter by permission of the pro- 
prietors of Drury Lane Theatre. The song, with an obbligato accom- 
paniment for the violin, was exquisitely sung by Banti, and finely 
played by Cramer. From parsimony or obstinacy, the serious opera 
suffered much this season, from the want of a first-rate male singer, 
which occasioned great dissatisfaction among the subscribers. 

Performances of sacred music were given at the King’s Theatre, on 
the sixth Fridays in Lent, by the proprietor. The first took place 
on February the 20th, with the oratorio of Debora and Sisare, the 
music of which was composed by Guiglielmi. The principal part 
was sustained by Banti, who executed it in a very Finished style. 
The music of this oratorio was excellent, but it wanted that simplicity, 
clearness, and pathos, which characterizes the divine productions of 
the immortal Handel. The opera band attended, led by Cramer. 
It may be observed, that the proprietor of the King’s Theatre gives 
his performance at a very small expense, because he inserts a clause 
in the contracts of the singers he engages that they are to perform 
at his concerts gratis. Therefore, when he cannot let them out to 
any of the public concerts, he can employ them in his own without 
risk. The practice with the band also has been to engage them for 
sixty nights (the term of the subscription), compelling them at the 
same time to give him ten nights gratuitously, making together 
seventy. 

On the same evening the oratorios commenced at Covent Garden 
Theatre, with Handel’s sacred oratorio, The Messiah, under the 
direction of Mr Ashley. Mdme Mara and Mr Bartleman sang with 
the best possible effect, and the choruses (particularly ‘‘ All we like 
sheep,” and the Hallelujah,) were finely performed. The preference 
shown by the public to the performances at this house occasioned 
those at the King’s Theatre to be thinly attended. 

Their Majesties honoured the concert of ancient music with their 
presence in Tottenham Street, February 24th. The vocal concert 
commenced at Willis’s Rooms, February 12th ; and Salomon’s con- 
cert (aided by Haydn) in Hanover Square, February 27th. His 
Royal Highness the Duke of York gave a grand concert of instru- 
mental music, March 2nd, at York House, Piccadilly, (where the 
Albany Chambers now stand), at which their Majesties and the 
Princesses were present. Salomon led the band, amongst whom 
were Cervetto, the elder Parke, Shield, myself, Dance, Blake, and 
Haydn, who presided at the pianoforte. Jarnovicki was to have 
played a concerto on the violin, by desire of Her Majesty, who had 
never heard him perform ; but on coming into the room just before 
the music commenced, and perceiving Salomon there, (to whom he 
bore a violent hatred), Jarnovicki vented his spleen by leaving the 
house immediately. This insolent foreigner, who suffered profes- 
sional jealousy to supersede the respect due to the queen of a great 
nation, deserved punishment for his presumption, When we had 
tuned our instruments, and where er 0, be the signal to begin, His 
Royal Highness the Duke of Gloucester (brother to the King) entered 
the room, and fixing his eye on a respectable double-bass player, 
belonging to the Italian Opera, named Jouve, who had been several 
years in England, suddenly exclaimed, ‘‘There’s a Frenchman !” 
and hurried out of the room. It ought not to appear extraordinary 
that persons of such exalted rank should have been mistrustful in 
times when the blind fury of the French Revolution had been so 
cruelly levelled at royalty, and when several instances had occurred 

of the British government finding it necessary to send Frenchmen out 
of the kingdom, one of whom, on taking leave of his friend, (an 
Italian musician), said, ‘‘Fare ye well; I shall be back in a fortnight 
with my friend Buonaparte.” Their Majesties, however, and the 
Princesses, sat in the room during the whole of the concert. 

At the end of the first part of the concert Haydn had the distin- 
fred honour of being formally introduced to His Majesty George 
II., by His Royal Highness the Princess of Wales. My station at 
the time was so near to the King, that I could not avoid hearing the 
whole of their conversation, His Majesty said (in English) “ Doctor 
Haydn, you have written a great deal.” To which Haydn modestly 
replied, “‘ Yes, Sire, a great deal more than is good.” To which the 
= neatly rejoined, **Oh no, the world contradicts that.” 

Alter his introduction, Haydn, by desire of the Queen, sat down 
to the pianoforte, and, surrounded by Her Majesty and her royal 





and accomplished daughters, sang, and accompanied himself admir- 
ably in several of his canzonets. The gracious reception Haydn 
experienced from the King was not only gratifying to his feelings, 
but flattering to the science he professed ; ie while it displayed 
the condescension and liberality of a great and good monarch, it 
could not fail proving a powerful stimulus to rising genius. 

_The following week I attended a grand instrumental concert 
given by the Prince of Wales at Carlton House to their Majesties 
and the whole of the royal family. Haydn presided at the pianoforte, 
and Salomon led the band, which consisted of the same performers 
as at the Duke of York’s. The magnificence of the scene 
on this occasion was truly fascinating. The exalted rank of those 
present, the splendour of the dresses, and the elegance and beauty 
of the ladies, all combined to strike the beholder with admiration 
and delight. I had permission that night to enter the room while 
the whole of the royal family (seventeen in number) were’at supper. 
The King and Queen sat at the head of the table, and the branches 
of the royal family nearest to them, according to their seniority, 
whilst the Prince of Wales occupied a seat opposite to his royal parents, 
doing the honours of his table with all that elegance for which he has 
ever been so highly distinguished. I frequently afterwards attended 
the concerts of the Prince of Wales, in one of which I played a con- 
certed piece for the oboe, composed by Haydn, and was honoured 
with the distinguishing approbation of His Royal Highness, who, 
whilst playing the violoncello, called two foreign noblemen to him 
to listen, and repeatedly exclaimed ‘‘ Bravi !—the finest tone in the 
world!” I had. the satisfaction several times of meeting Haydn at 
Carlton House, at music parties, where, after the concert was ended, 
an elegant supper invited us to partake of its gratifications. The 
attentions we experienced at Carlton House proceeded from Mr Bect, 
then maitre d’hotel, successor to Mr Weltjee, who had retired to 
his house and grounds at Chiswick Mall. Weltjee, who had been 
naturalized, kept a well-furnished table, which was frequented by 
several of the minor wits of the day ; and he, being very proud of 
this little estate, felt great pleasure in showing his fields, his gardens, 
his hot-houses, &c., saying at the time, in his bad English, ‘‘ Dish 
ish moine, dat ish moine ; and what ish more, I can leave it all to 
my posteriors ” (posterity). 

On the 11th of April was produced, at Covent Garden Theatre, a 
new ballet of action by Mr Byrn, author of Captain Cook, and Oscar 
and Malvina, called The Tithe Pig. The overture and music (with 
the exception of one piece by Mr. Shield) were composed by me. In 
the second movement of the overture Mr W. Ware performed a solo 
on the violin, for the first time, with great effect. This piece alto- 
gether experienced a very flattering reception, and had a long run. 

(To be continued.) 


—— 


ADRIEN BOIELDIEU. 

We have to record the sudden death of this gentleman, son of 
the celebrated composer of Za Dame Blanche. He expired pain- 
lessly at his house at Quincy. His age was sixty-two or three. 
He had both the fortune and misfortune to be the son of a very 
illustrious father, whose glory always overshadowed his own career 
as a musician. He wrote, however, several meritorious works 
which were duly esteemed. The following is an exact list of his 
productions for the stage: 1. Marguerite, 3 acts, Opéra~-Comique, 
18th June, 1838; 2. L’Opéra a la Cour, a kind of medley in 4 acts 
(in collaboration with Albert Grisar), Opéra-Comique, 16th July, 
1840; 3. L’Aieule, 1 act, Opéra-Comique, 27th August, 1841; 4. 
Le Bouquet de I’ Infante, 3 acts, Opéra-Comique, 27th April, 1847; 
5. La Butte des Moulins, 3 acts, Théitre-Lyrique, 6th February, 
1854; 7. France et Algérie, cantata, Opéra-~Comique, 15th August, 
1865; 8. Le Chevalier Lubin, 1 act, Fantaisies Parisiennes, 23rd 
May, 1&66; 9. La Féte des Nations, 1 act, Fantaisies Parisiennes, 
27th April, 1867 ; 10. La Halte du Roi, 2 acts, Théatre-des-Arts, 
(Rouen), 16th December, 1875. M. Adrien Boieldieu has, also, 
left several unpublished works, among them being a three act 
serious opera, Alain Blanchart, with book by M. Réfuveille. Many 
of his melodies, such as “ Jolis Fantémes blancs,” “‘ Charmantes 
Hirondelles,” etc., became popular. He began, also, for the 
Ménestrel, a model edition of his glorious father’s works from the 
original orchestral scores, with autographs and portraits. Jean de 
Paris, Le Calife de Bagdad, and Ma Tante Aurore, have already 
appeared.— _Le Ménestrel. 








There is to be an Italian opera company at Nice during the 
‘* Exhibition ” in the winter, and the manager, Taddei, has offered 
Marie Van Zandt an engagement for a limited number of nights. 











































































picid Sk 


ET eo TS no EET 


















ert 



































































Rn AR aE SR — 





448 THE MUSICAL WORLD. 


[July 21, 1883. 





TO CORRESPONDENTS. 


A Resotcer IN Stops AND ReBusHER OF CENTRES, — Read Dr 
Spark’s letter on organs to Zhe Yorkshire Post, set forth in our 
number of to-day. Though you be a rejoicer in stops, you must 
peruse it without stopping ; otherwise you can hardly be depended on 
as a re-busher of centres, whatever claim you may set up as an ad- 
juster of pedals, or re-leatherer of feeders. Mr Shaver Silver himself 
could have told you thus much. The remainder of your communi- 
cation is simply repugnant. Why not reveal facts, if you have facts 
to reveal, openly, instead of superciliously bagging them? The 
bagging of facts is a bar to conviction. If the lungs of an organ 
are not sound that is no fault of the blower of bellows. 





To ADVERTISERS.— The Office of the MustcaL Wortpis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday. Payment on delivery. 


The Musical Worl, 


LONDON, SATURDAY, JULY 21, 1883. 














BACK FROM FOREIGN PARTS. 





On Change. 

Dr Quince (in a hurry).—Been to Bayreuth ? 

Dr SHIPPING (in a hurry).—Yes. Been to London? 

Dr Quince (in a hurry).—Yes. And Parsifal ? 

Dr SuipPine (in a hurry).—Empty benches. And La Gazza 
Ladra ? 

Dr QuINCE (in a hurry).—No room even for a magpie. Patti ran 
away with the spoon. Good-bye! 

Dr SHIPPING (in a hurry), —Glad on’t. Good-bye! (Hzxeunt 
severally, ina hurry, to New Suez Canal.) 


omman() 


yy Md a 
Parsifal at Bayreuth. 
(From our Special Correspondent. ) 
Nurnberg, July 16th. 
—_— the initial performance, the Wagner Theatre has on no 
occasion been well filled. Each succeeding time one cannot 

help noticing how the surrounding tide of empty seats slowly but 
surely encroaches upon the central island of the faithful and the 
curious. ‘This, probably, is a reason why bills have been issued 
by the committee of management, earnestly appealing to the 
German public for subscriptions towards the proposed foundation 
of a Wagner School of Art at Bayreuth, as well as towards a fund 
that shall insure future performances of the Master’s works in 
accordance with the tradition he himself left. The way in which 
that tradition is followed in Bayreuth, and within six months of 
Wagner's death, is enough to make him turn in his grave. 

At the close of the play one might expect the audience to be 
in a frame of mind befitting the solemnity of the scene they have 
just witnessed. Nevertheless, in obedience to the clamorous 
emptyings of the adjacent pothouses, it is now customary to raise 
the curtain again—a sacred mystery being thus turned into a 
peep-show. So much for “tradition!” ut, if the thin end of 
the wedge is thus introduced, where is licence to end? Is 
Parsifal to be given as its author intended, or not? Rumour 
suggests that Parsifal will never be performed at Bayreuth again. 
As it is, the members of the committee are not even on speaking 
terms with the orchestra, and each is at loggerheads with other. 
The ruling spirit is gone! Divers matters of greater or lesser 
uvpcrtance proclaim his absence. For example—the orchestra is 











not always irreproachable ; the men choruses frequently sing out 
of tune ; some of the minor dramatis persone are beginning to 
seek undue prominence; and, finally, the gentleman who has 
hitherto undertaken to represent Gurnemanz uses but little 
discretion when in the act of clearing his throat, forgetting that 
although he may not see the audience, the audience can both see 
and hear Aim thoroughly well. 

At the fourth performance, however, we were introduced to a 
new Gurnemanz—about whom the less said the better, for he did 
not even know his part.. The character of the old Knight when 
fitly impersonated is genial, the music set down for him being of 
sustained interest. Moreover, without his running commentary 
and explanations, the drama would be incomprehensible.* Hence, 
a Gurnemanz that loiters aimlessly about the stage, mumbling 
responses to an anxious prompter, is no joke. 

If the third performance was imperfect, the fourth was in some 
respects execrable. The beautiful first act was so hurried and 
slurred over that the theatre was emptied full twenty minutes 
sooner than usual. The deep gong which heralds in what is 
known as the Glockenthemat was all at sea. The chorus of 
knights were neither in time nor in tune with the orchestra. 
The scenic adjuncts were out of gear. The lime-light fell sud- 
denly on Amfortas, like a shower-bath; and when the invalid 
Kingt lifted the cup and waved it slowly around, the tube or wire 
attached to it, and by the agency of which the rosy glow is 
obtained, was conspicuous enough to destroy any illusion, 

Thanks to the fact of there being neither men chorus nor 
Gurnemanz, the second act was a bright contrast to the first. 
The portentous introduction lost nothing of its stormy strength 
and grandeur in the orchestra's interpretation, and, further on, 
Herr Degele, as Klingsor, acted and declaimed with telling force. 
That the bluish fume preceding Kundry’s apparition should come 
forth in copious masses before the Wizard was quite prepared for 
its reception, and that the lance which Klingsor eventually aims 
at Parsifal should take an eccentric, if safe, course, are mere 
details, suggesting neither surprise nor critical remark. The garden 
scene was even more than usually impressive, and it were hard to 
say whether actress or actor exercised the stronger spell. Of one 
thing there can be no doubt—the music of this scene is far more 
lofty and impressive than any other love-music Wagner has 
composed, 

The effect of the third act was marred by the same gross 
blunder as before, the curtain being raised to disclose Parsifal, 
clad in white, at the altar, with the Grail, which the knights and 
ministering attendants kneel around in devotion, while over his 
head in the dome hovers a milk-white dove. At this, the audi- 
ence, with singular bad taste, shouted and clapped tempestuously. 
All who have the slightest regard for Wagner's memory and 
fame should join in protest against what is not only a violation 
of his often and emphatically expressed injunction, but an offence 


against decency. Let us hope it may not be accepted as a precedent. 
Polkaw. 








AccorpinG to the Naples Occhialetto, Adelina Patti intends 
making a short tour in Italy during the Carneval season. 


Sirerrtep Waayer and his sisters attended the opening 
Parsifal performance at Bayreuth ; but Mdme Wagner did not 
leave the Wahnfried Villa. 

Tue “sketch programme” of the Leeds Festival has been 
issued, and from it we learn the order and identity of the princi- 
pal works, They are as follows:—Wednesday morning, Lijah ; 
evening, Collier's “ Gray's Elegy,” Beethoven’s symphony in D; 
Thursday morning, Raff's End of the World and selection from 
Handel; evening, Barnby’s 97th Psalm, Rossini’s Stabat Mater ; 
Friday morning, Macfarren’s King David; evening, Gade’s 
Crusaders and miscellaneous; Saturday morning, Beethoven's 
Mass in D and Mendelssohn’s Lobgesang. This will do. 





* Ifa more intense bore than Wotan is desirable, by all means take Gurne- 
manz—Dr Blivge. 
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¢ Another fearful bore. —Dr Blinge. 
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LEEDS ORGANS. 
(The Borough Organist at home. ) 
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(To the Editor of the ‘‘ Musical World.” ) 


Sin,—A very suggestive, appropriate, and eloquently earnest 
letter upon Leeds Organs, from the pen of Dr Spark, the inde- 
fatigable organist of Leeds Town Hall, has been addressed to the 
Yorkshire Post (July 11), and I labour under the impression that 
you would like to reproduce the substance of it in your columns 
—as much, that is to say, as your space can accommodate. I 
trust, moreover, that the few indispensable abbreviations I have, 
with a view to your convenience, been compelled to make will not 
in any perceptible degree enfeeble the argument set forth by its 





learned and ripely-experienced author. At any rate, here is the 
document in its abridged form :— 


‘*The simultaneous renovation, rebuilding, or repairs, of no less 
than five well-known organs in Leeds, at the present time, is a cir- 
cumstance of such an interesting character, that an account, however 
imperfect, of what is being done, will probably be read with 
pleasure and advantage by such as take an interest in, or ‘handle ’* 
the organ. The five organs alluded to are those in the Town Hall, 
Parish Church, St George’s Church, Trinity Church, and East 
Parade Chapel. Extensive as the new work is in the Town Hall 
orgall, the tone of the instrument will not, happily, be interfered 
with. 

d organ in the Leeds Town Hall was erected by the 
eminent builders, Messrs, Gray & Davison, in 1858, when the 
Victoria Hall was opened by the Queen, from the prize designs of 
the late distinguished organist, Mr Henry Smart, and myself. It 
is, therefore, just a quarter of a century old. The instrument has 
four manual claviers, the compass of each from C C to C in altissimo, 
61 notes, and a pedal clavier from C C C to F, 30 notes. The 
orchestral solo organ (uppermost clavier) contains nine stops, and by 
mechanical combination seven more; the swell organ (second clavier) 
has twenty stops; the great organ (third clavier) contains in 
reality two complete and distinct organs of different powers and 
qualities. One, called the ‘ front great organ,’ has twelve stops ; the 
second, or ‘back great organ,’ fourteen stops. The choir organ 
(lowermost clavier) contains sixteen stops: the echo organ (which 
can be played on either the solo or choir clavier) contains six stops 
and a set of carillons or bells (tenor F to C in alt), presented by the 
late Ald. Marsden when Mayor of Leeds ; the pedal organ has six- 
teen stops ; the coupling stops number seventeen, making altogether 
one hundred and eighteen, which, with seventeen composition and 
other pedals for various movements, amount altogether to no less 
than one hundred and thirty-five. There are six thousand five hun- 
dred pipes in this enormous instrument; but, large as it is, its claims 
to notice depend less on its size than on its completeness, and the 
facilities it offers to the skilful performer for the execution of all 
styles of music with effect. Some idea of the magnitude of the work 
may be obtained by observing that there are miles of wire, trackers, 
connecting rods, &c., scattered + throughout the interior. With 
regard to the renovation of much of the internal mechanism neces- 
sitated by its deterioration from gas, heat, and variation of tempera- 
ture, it may be stated that in addition to a great deal of work of a 
technical character, there will be much new iron work, rollers, &c., 
all japanned ; new metal squares will replace the old wooden ones ; 
centres will be ‘‘ re-bushed ” with leather ; frames embraced with 
iron plates ; combination movements of solo organ re-adjusted ; new 
valves for the improvement of pneumatic action; reservoir and 
trunking for pedal action ; soundboard for the two central towers of 
the 32-feet metal pipes ; renewal of the entire system of tracker 
work ; replacing of the wires with phospher bronze; thorough clean- 
ing, adjustment, tuning of the whole instrument, &c. The cost of 
these improvements will probably be about £700, and there can be 
no doubt that, when a (it is hoped by the first week in 
September), the organ will be not only one of the largest, but one of 
the most valuable, sui generis, in the world. 

“The organ in the Leeds Parish Church being rebuilt by Mr 
Abbott, whose work is highly prized in Yorkshire, has undergone 
many changes at the hands of Schultze, Hill, Holt, &c., since it first 
came from the hands of the late Mr Greenwood, organ builder in 
Leeds, some forty yearsago. The touch of the instrument, equnely 
the great organ, had become so heavy that no one could play pro- 
perly without being payee of a tower of strengtht in his hands 
and sinews. This will be changed, and the mechanism generally 
re-adjusted. The instrument, when finished, will consist of four 
manuals and a pedal organ, the compass of each manual being from 
CC to G in altissimo, 56 notes; that of the pedal, CCC to F, 30 
notes. The pedal organ will contain ten stops, the great organ 
twenty-one, the swell organ seventeen, the choir ten, and the echo 
organ eleven. There are also fifteen couplers and composition 
pedals, added to sixty-nine sounding stops. It will be seen that, as 
compared with the Town Hall organ, the manuals (keys) in the 
Parish Church instrument have a much smaller compass, while the 
number of stops, pedals of adjustment, &c., are 84 to 135. But the 
size of an organ does not always indicate the value of its tone ; and 
thus it may happen that when this grand church organ is finished 
by Mr Abbott, assisted by that accomplished amateur organist Mr 





* For “handle” read Handel. To “Handel” the organ is better—Drt 
Blinge. 

+ “Scattered” miles is good; so is ‘the mobled Queen.”"—Dr Blidge. 

¢ “A tower of strength in hands and sinews ” is good, —Dr Blivge. 
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Walker Joy, the instrument may prove to be possessed of finer 
timbre than other organs rejoicing in a larger number of stops, &c. 

‘*St George’s Church organ is comparatively a child by the side of 
the two described above. Nevertheless when the alterations and 
improvements now being made by Messrs Wordsworth & Maskell, 
of Leeds, have reached completion (probably by the last week in 
August), it will be found to possess a tone not surpassed by any 
organ of its size in the borough of Leeds. For some time after the 
opening of the church, when the Rev. Wm. Sinclair was incumbent, 
a small organ was placed in the West Gallery, brought from 
Wrexham Abbey, where it was erected by Samuel Green, who 
flourished in the middle part of the last century. When the organ 
was rebuilt by Messrs Holt in 1850, two or three of Green’s stops 
were incorporated into the choir organ—notably the open and stopped 
diapasons, and these are still retained. The organ has three manuals 
and a pedal clavier. The great contains twelve, the swel/ ten, the 
choir eight, the pedal two, which, with couplers and combination 
pedals, numbering twelve, make a total of forty-two stops, &c. 
With the exception of new tongues for the great organ trumpet, the 
tone will not be changed in any way; but almost every part of the 
inside mechanism will be thoroughly renovated. In 1858 the organ 
was enlarged and improved, chiefly at the expense of the late Mr T. 
Townend Dibb, one of the churchwardens, by Messrs Gray & 
Davison, builders of the Town Hall organ, and some beautiful stops 
were added, such as harmonic flutes, gambas, cornopean, oboe, 
tremulant, &c. 

‘*The work of an organ as an accessory to divine worship was 
never more appreciated than during the short time since St George’s 
Church organ was taken down to effect the necessary repairs—the 
sounds of ‘a powerful-toned harmonium,’ though enough, perhaps, 
to keep the choir and congregation together, being found insufficient 
to support the strong voices of the people. 

‘*The old organ in Trinity Church possessed one manual and a 
half. The great organ had ten stops (no reed), and the Tenor C 
Swell five stops, with no pedal organ and no accessories for change, 
so that when the authorities determined on readjusting all the old 
pew arrangements, &c., they resolved to replace the old organ by a 
new one, built by Mr Abbott. This will contain two complete 
manuals, C C to A, with eleven stops in the great, twelve (including 
a double reed) in the svvell, five stops in the pedal organ, with five 
couplers and six composition pedals. This, with the addition of a 
choir organ of seven stops, will make an instrument worthy the 
manipulative power of an experienced player. That it will increase 
the popularity of the services inaugurated by the new incumbent, 
Canon Bullock, may be relied on. 

‘East Parade Chapel organ is not undergoing any extensive 
repairs ; but, being found deficient in the blowing department—the 
feeders have been releathered, and other improvements are contem- 
plated. This instrument possesses two open diapasons—large and 
small—in the great organ. There are three manuals and about forty 
stops ; but there is a deficiency in the lungs of the organ, and until 
these are made sound its full effect cannot be obtained. What is 
wanted is a new reservoir to receive the wind before it goes into the 
main bellows, and a larger and more powerful hydraulic blower. 
The improvement in the value of the instrument will then be 
manifest. 

“All the organs with which I have communed possess water- 
engines for propelling the bellows—a modern arrangement, dispensing 
with that worn-out functionary, the two-legged living blower. It is 
to be wished that these five instruments, when re-opened, may 
answer the purposes sought for, and that that in the Town Hall may be 
regarded as a model instrument, realizing all its powerful resources 
for educational requirements, Those in the sanctuaries will, it is 
fervently desired, be found to possess, @ privri, foundation stops of 
such a church-like character that, brought out by the taste and 
knowledge of a skilful organist, will conduce to render their ser- 

vices worthy the sublime and reverential offices to which they are 
dedicated. ** WILLIAM SPARK.” 


I, as one among many, look forward with especial interest to 
the renovations in the great Town Hall organ at the hands of its 
eminent erectors, Messrs Gray & Davison. I remember well its 
first opening, when Her Majesty the Queen and the Prince Con- 
sort presided at the inauguration of the new building (in Septem- 
ber, 1858). It was also the year of the first Leeds Festival, con- 
ducted by Sterndale Bennett (a Yorkshireman by birth), who on 
that occasion produced his secular cantata, The May Queen, which 
(despite the words of Henry Fothergill Chorley) is clearly destined 
to live, and delight all intelligent hearers, for very many years to 
come. That festival, moreover, was memorable for other things, 








not the least of which was an exceptionally fine perform- 
ance of Mendelssohn’s Liijah, the leading singers being Mdme 
Clara Novello, Miss Palmer, Messrs Sims Reeves, Weiss, and 
Santley ; and yet another (first time in the provinces) of J.S. Bach’s 
Passion of St Matthew, in which Mr Sims Reeves and Miss Dolby 
(now Mdme Sainton) especially won merited distinction, Thepianist 
was Miss Arabella Goddard, who, besides Mendelssohn’s G minor 
Concerto, played to the utmost degree of perfection Sterndale 
Bennett's Caprice in E major, for pianoforte, with orchestral accom- 
paniments—one of the most finished pieces for which our art 
is indebted to the eminent English composer. Further, I cannot 
forget that among the audience during the festival was Joseph 
Joachim, who listened to The May Queen with an almost fraternal 
interest. Dear “J, J. !”—where is the genuine English musician 
that does not love and honour him? But, not to dilate further 
on my old recollections of a quarter of a century since, allow me 
to apologise for troubling you, and, at the same time (enclosing 
my card of address), to subscribe myself, Sir, your constant reader 
and obedient servant, Scarporovueu SExsy, 


P.S.—By the way, the approaching Leeds Festival, from all I 
can gather, promises right well. Great things are expected from 
Sir George Macfarren’s King David, about which, remembering 
St John the Baptist and Joseph, the Yorkshire choristers are all 
agog. They will re-welcome also with true cordiality the return 
of Sir Arthur Sullivan, whose Martyr of Antioch and conducting 
of a splendid performance of the Choral Symphony of Beethoven, 
in 1880, created an impression not effaced. I am sorry—we all are 
sorry—that, instead of the promised oratorio of Joachim Raff 
something of the same kind had not been vouchsafed to us from 
the pen that traced the bright and lucid pages of The Light of the 
World. Again, by the way, although the Festival has lost the 
help of Mdme Albani, through a disagreement about terms, the 
undauntedly enterprising Archibald Ramsden (who “ must be 
taken in parts”) has secured her for a grand performance of 
sacred music closely following upon Festival week.—S. 8S. 


CONCERTS. 

Moe Liepuart’s matinée musicale at the residence of Mr and 
Mrs Sassoon, Belgrave Square, was one of the most fashionably 
attended of the season. The Viennese prima donna still retains her 
attractive powers and elicited hearty and genuine applause on each 
of her appearances. Campana’s ‘‘ Non posso vivere senza di te,” was 
given by her with intense fervour, and Mr Ganz’s English song 
**Love hail’d a little maid,” was rendered so charmingly that the 
audience insisted on its being repeated. Mdme Liebhart also sang 
Proch’s German Lied, ‘‘ Morgen-Fensterln,” (‘‘At morning’s break ’’) 
with great success. A feature of the matinée was the appearance of 
Mdlle Ilma di Murska, who gave the well-known aria from Le pré 
aux Clercs, and Sullivan’s ‘‘Once Again” (encored). Mdme Rose 
Hersee contributed, in her most engaging manner, songs by Molloy 
and Roeckel; Miss Eva Lynn gave a song by Milton Wellings ; 
Signor Vegara Faure’s ‘‘ Les Rameaux,” and Mr Isidore de Lara one 
of his own compositions (encored). The other singers were Miss 
Carlotta Elliott, Messrs Cattermole, Levetus, Walter Clifford, 
Barrington Foote, and Signor Parisotti. The pianists were Mr W. 
Ganz and Herr Bonawitz; the violinist, Herr Poznanski; and the 
harpist, Mr QOberthiir, whose musical illustration, ‘‘Clouds and 
Sunshine,” delighted everybody. A decided ‘‘sensation” was 
made by Miss ‘Adelaide Detchon, (from New York), whose dramatic 
recital, “‘ Robert Lincoln,” was received with great favour, the 
charming and youthful reciter being compelled to return and give 
another piece. The rooms were crowded, upwards of 300 being 
present, 

Signor G. Carozz1’s matinée musicale was given on July the 12th 
at Messrs Collard & Collard’s rooms. Misses Ada Davis, Delia 
Harris, Dora Mawhinny, and Alice Grose, Messrs W. H. Cummings, 
and P. Wilson, as well as several pupils from the Royal College for 
the Blind, assisted. In the course of the afternoon Signor Carozzi 
exhibited several of his inventions, named respectively the ortho- 
agree the teinomer, and the pneumo-diaphragmometer, for which 

e received honourable mention at the Exhibition of Milan in 1880, 
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The learned professor at the same time made some highly interesting 
remarks upon vocal culture, treating of the position of the tongue 
and mouth, pronunciation, &c, At the conclusion of Signor Carozzi’s 
remarks, Dr Lennox Brown stepped upon the platform and spoke in 
the highest terms of the pneumo-diaphragmometer as an indicator 
for the respiration, and fully endorsed all that the professor had 
said. We regret that _— will not permit us to give a description 
of these instruments, by the employment of which the road to 
artistic singing may be traversed with greater rapidity than hereto- 
fore, with much surer results and with a great saving of trouble 
both to teacher and pupil. 

Tue Misses HuntineTon, of New York, gave a concert on Friday 
morning, July 13, at Steinway Hall, under distinguished patronage. 
Miss Effie Huntington began the concert with the first movement of 
Chopin’s Concerto in E minor, the orchestral parts being played by 
Mr Ganz on a second pianoforte. Miss Effie afterwards gave com- 
positions by modern composers, as well as one of the Kreisleriana 
by Schumann, proving herself a pianist of more than ordinary 
ability, which the audience were not long in discovering and 
according to her the applause her merits deste’. Miss Agnes 
Huntington is the possessor of a charming voice, which she uses 
like an artist. She contributed English songs and German Lieder to 
the entire satisfaction of the audience, who were hearty and generous 
in their applause. Mesdames Blanche and Agnes Stone (from Bos- 
ton), Mr Joseph Maas, and other artists assisted, and the concert 
gave perfect satisfaction. 

At one of the conversaziones held by the Literary and Artistic 
Society on Friday and Saturday last at the Studios, Clarendon 
House, New Bond Street, music was in the ascendant. Several 
ladies, — at Madame Sainton’s Academy, sang. Herr Liebich 
and one of his pupils played duets on the pianoforte, and Miss Lillie 
Albrecht contributed gigues and Gavottes by Bach and Handel, as 
well as some of her own compositions, including ‘‘ The Streamlet,” a 
cleverly designed study which so pleased the audience that they will- 
ingly would have listened to it again. The Prince of Wales honoured 
the studios with a visit on a previous occasion, 

THE matinée musicale of Mdlle A. Laudoux (‘‘ premiere Harpiste 
des nouveaux Concerts-Lamoureux A Paris”), took place on July the 
16th, at Messrs Collard’s rooms. Mdlle Laudoux, who proved 
herself a harpist of the first order, was assisted by Miss Ada C. 
Davis (an accomplished amateur vocalist), also by Mdme Gordoni, 
Signor Bonetti, and Mr Wilson. The instrumentalists were Mdlle 
Victoria de Bono (violin), Mdme Anna Meyer (piano), and Mr 
Oberthiir (harp). Signor Carozzi and Mr Caryle acted as con- 
ductors. Mdlle Laudoux played with finished execution and great 
taste Godefroid’s ‘‘ La Melancolie,” ‘‘ Les gouttes de Rosée,” and 
‘‘La Danse des Sylphes ;” as well as Oberthiir’s ‘‘Serenade,” and, with 
the composer, Oberthiir’s Grand Duo for two harps on Meyerbeer’s 
Huguenots. Miss A. C, Davis sang Gounod’s Serenade (with violin 
and harp accompaniment—Mdlles de Bono and Laudoux); Ven- 
zano’s valse, ‘‘ Ah! che assorta ;” and joined Mr Wilson in a duet 
from Lucia di Lammermoor. Mdme Gordoni obtained a ‘‘ storm of 
applause” after Maillard’s air, from Les Dragons de Villars, and 
was called upon to repeat Gounod’s ‘‘ Ave Maria.” Signor Bonetti 
contributed Oberthiir’s romance, ‘‘ Je voudrais étre,” accompanied 
on the harp by the composer. At the conclusion, both artists were 
obliged to return and bow their thanks. Mdlle de Bono played a 
Gavotte by Tzibulker; and Mdlle Anna Meyer, Chopin’s Andante 
and Prelude, and Liszt’s transcription of Schubert’s “La Truite.” 
The concert gave great satisfaction to all present. 





LIBERTY.* 
Freeborn sons of Greater Britain, | Life can hold no dearer treasure 
Let thy songs of mirth resound ; Than our vaunted liberty ; 
Tyrants’ chains can never bind ye | Soon would Britain’s glory vanish 
e While to Lesser Britain bound. At the touch of slavery. 
Tears the despot’s crown may sully, | Minstrel’sharp would breathe no music, 
Blood may stain his iron sway, Poet’s voice ne’er sing again, 
But the waves that kiss the Homeland | Patriot, statesman, valiant warrior 
Bind us closer every day. Ne’er could brook the tyrant’s chain. 


Sons of Britain's honoured isle! 
Filled with joy that is eternal, 

Bask beneath proud Freedom’s smile. 
Rise, rejoice, and shout in chorus 

That your country “ rules the waves”! 
Britain’s daughters ne’er will nurture 

Britain’s sons to cringe as slaves, 


J. H. A, Hicks. 


| 
Rise, then, blesséd noble freeborn | 
| 
| 


* Copyright, 











SCRAPS FROM PARIS. 

The principal topic of conversation for some little time past 
amongst those who take an interest in the lyric drama is the fact 
that Paris is once more about to have an Italian Opera. At first, 
the news was accepted cum permultis granis of the proverbial 
salt, but is now found to be perfectly true. M. Maurel, the bary- 
tone, has been one of the prime movers in the matter, and among 
those working with him are the well-known Brothers Corti, at 
one time wnpresarii of the Milan Scala. A new theatre is to be 
built on purpose by a company of musical amateurs and capitalists. 
Meanwhile, the first home of the new scheme will be the Théatre 
des Nations, the old Théatre-Lyrique du Chitelet. The season is 
to commence on the lst December and last till the 3lst May, 
1884. The opera on the opening night will be Verdi's Simon 
Boccanegra, in three acts and a prologue, the cast including Mdme 
Adler-Devriés, MM. Nouvelli (or Ravelli), Maurel, Villani, and 
De Reszké. The conductor will probably be Signor Faccio, suc- 
ceeded at the Scala by Signor Bassi, who has exercised the same 
duties at Buenos Ayres and Rio Janeiro. Among the operas 
to follow Stmon Boccanegra are Ponchielli’s Gioconda, Boito's 
Mefistofele, and Wagner's Lohengrin, the Knight of the Swan 
being represented by Senor Ciayarre, if, at least, report can be 
trusted. It is said that Mdme Adelina Patti’s name may figure 
in the bills, and that negotiations are pending with another bright 
particular star, Mdme Albani. The price of a place in the 
different parts of the house will be as follows: Avant-scénes, 35 
francs; Loges de face, 30 francs; Loges de cété, 25 francs; 
Loges de 1*° galerie, 20 francs; Loges de 2™° galerie, 15 francs. 
The price of a stall is not yet fixed, but will probably be 20 
francs. 

There has been nothing particularly worthy of record at the 
Grand Opera since the production of M. Saint-Saéns’ Henry V IIL, 
the first twenty-five performances of which brought in 425,673 
francs, a total inferior by some 9,000 francs to the amount 
received for the same number of performances of M. Ambroise 
Thomas’s Frangotse de Rimini. Gounod's Sapho, partially re- 
modelled by the composer, is promised for the autumn or beginning 
of winter, Mdme Krauss sustaining the part originally held by 
Mdme Pauline Viardot. Mdlle Isaac will make her first appear- 
ance here in September. 

The Opéra-Comique is now closed for two months, after a highly 
prosperous season. The success of M. Léo Delibes’ new work, 
Lakmé, has been considerable, and Mdlle Van Zandt, as the 
heroine, has won golden opinions ; in fact, she and Mdlle Nevada, 
also from the land of the Stars and Stripes, are, just now, the most 
popular lyric artists in Paris. Mdlle Nevada has achieved a 
triumph as Zora in Félicien David’s Perle du Brésil, one ex- 
perienced critic pronouncing her voice “simply seraphic and her 
phrasing also.” A third trump card has been the revival of 
Bizet’s Carmen, with Mdlle Isaac as the heroine. M. Carvalho 
has produced, likewise, two trifles: Matthias Corvin, in one 
act, and Le Portrait, in two. The music of the first, by M. 
de Bertha, failed to hit the taste of the public ; that of the second, 
on the contrary, met with a most favourable reception. It is from 
the pen of M. Th. de Lajarte, who, by the way, was lucky in 
obtaining so good a libretto as that furnished by MM. Laurencin 
and Jules Adenis. 

A short time since Jennius of Za Liberté stated that M. 
Pasdeloup had retired, having ceded the Concerts Populaires to a 
company headed by M. Edmond Hippeau, who would resign the 
editorship of Za Renaissance Musicale in order to devote himself 
entirely to the duties of his new post. The readers of La Liberté 
were further informed that Régnier, the violinist, would officiate 
as conductor, and that Pasdeloup would no longer be connected 
with the concerts which he founded some twenty years since, 
and which have done so much to advance the cause of music. 
“We cannot,” wrote Jennius, ‘‘ allow M. Pasdeloup to go, with- 
out a word of regret, after he has, by boldly taking the initiative, 
done so much for the development among the masses of a love for 
music, and aided the progress of the French school by producing the 
works of our young composers. Long after his retirement the public 
will call the ‘Concerts Populaires ’ the ‘Concerts Pasdeloup.’ ” 

The following was M. Pasdeloup’s reply to the above: 

‘‘Dear Jennius, thanks for the kind words and first class funeral 


you have awarded me in yesterday’s Liberté, but I must inform you 
that I still feel well enough not to abandon the direction of the 
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Concerts Populaires, With a hearty shake of the hand, I remain 
yours, PASDELOUP.” 

It appears, however, that M. Edmond Hippeau will be the 
business manager. 

A memorial tablet to Philippe Rameau will shortly be placed, 
thanks to the Society of Musical Composers, in the St Cecilia 
Chapel of the Church of St Eustache, where he was organist, and 
where he is buried. 

——_———— 


AN EFFETE FIDDLER. 


At the Modern Orchestra Club. 

EFFETE FIDpDER (solus).—Nobody come yet, though it’s close on 
midnight. What was that ‘‘Glaubens,” by the way, which Rad- 
cliff played huskily on the flute, Phasey couldn’t play at all on the 
euphonion, and Middleditch played from beginning to end on 
Berlioz drums? (Zries to remember) :— 

















—No, that wont do 
Enter RapcuirF, HALFPENNY, and Dr ScuMIpt. 

RavcuirF (jocosely).—It’s in no particular key. Go on, chappie. 

Errere FippLer.—Mind your supper, Mr. R. Don’t forget that 
I was in the orchestra before you were in the cradle. Respect your 
superiors. 

Rapc.iirF.—Elders, you mean, 

Dr Scumipt.—Nein ! 

HALFPENNY.—Let him alone, the poor old fellow! Sainton told 
“snag Worcester that he remembers him not so bad a fiddler as he 

ooks, 

Dr Scumipt.—Nein, nein ! 

Rapciirr.—Halfpenny is always remembering something Sainton 
told him at Worcester. 

HA.¥Penny. —If Sainton had told you something at Worcester it 
would have added to your small stock of knowledge. 

Rapcuirr.—I'll punch your head—— 

Dr Scumipt.—Nein, nein, nein ! 

Enter J. T. Carropvs. 

Rape.irFr.—Carrodus of the Dolorous Tower I salute thee ! How’s 
thy brother, Turquine ? 

J. T, Carropus.—I was afraid of fading you here with your 
jokes, Had I been sure of it I should not have come. 

RapvciirF.—How now, old fiddlestick ? (sings.) 


There was Spagnoletti and Paganini, 
And, to nto up the three, Mori, 

For King Cole he, was fond of a tri— 
—o, fond of atrio was he. 





J. T. Carropus.—Don’t talk nonsense. Keep that for your flute 
or—— 

RaDcLirFF (sings).— 

Spagnoletti and Mori, they played an oratori—— 

What’s up? Tybalt, you ratcatcher, will you walk? If so 
(brandishing his flute) here's for you ! 

J. T. Carropus (Brandishing his fiddle-bow).—I am ready! 
Come sir, your posado ! 

Dr Scumipt.—Nein, nein, nein, nein ! 

Rapcirr.—It was only for fun. Your fist old ’oss. 

J. T. Carrovus (reluctantly).—Well, all right this time, but I 
don’t like such fun. 

Enter Mipptepitcu with Berlioz Drums. 

MippLepDitcH.—Here you are again. I will play you another Leit- 
motiv. 

Dr Scumipt. —Gut ! 

ErFetE FIppLER.—No, don’t. 


Gig eee en eee Reey 
— it ee 


Play the Caliph (singing) :— 





e 
That’s in a particular key. 

Dr Scumipt.—Nein, nein, nein, nein, nein ! 

Errete Fippier.—Silence, you shrivelled old Wélfenbiittel. 
Go on, Middleditch. 

Mipp.epircH.—Can’t play that on Berlioz drums. 
accidentals. 

Errete Fippter.—Blow your drums and accidentals ! What do 
I care for accidentals? I like things in a particular key (sings) :— 


(ef S227 SS eset 
2 


Dr Scumipt.—Nein, nein, nein, nein, nein, nein ! ———— 
Enter DistINcuIsHED AMATEUR. 

DISTINGUISHED AMATEUR.—Why, that’s where Auber got his 
Overture to Le Dieu et la Bayadére, which I was playing the other 
night at a smoking concert (sings after the manner of distingnished 
amateurs in general) :— 


It’s got no 

















os “02-0, _}° nll artisans 
See A RENN EN as -—t———- 
==a - 
Enter Mr GRossMITH. 
Mr GrossMITH (singing) :— 





ev nes 

















e 

DISTINGUISHED AMATEUR (patronisingly). Bravo, Grossmith ! 
Ha! Ha! I could hardly have finished it so well myself. 

Errete Frppier.—I believe you. Now, Middleditch. 

Mipp.epitcu.—I can’t on Berlioz drums, 

Errere Frpp.er.—A fig for your Berlioz drums! What do you 
bring ’em here for, if you can play nothing on ’em in a ’ticular key ? 
You're a humbug. 

Mipptepircu (angrily).—More shall be heard of this. (Exit 
MIDDLEDITCH. ) 

Rapciir¥.—You have sent away Middleditch in dudgeon. Now, 
we shall have no music. 

Erreté Fippier.—I don't care for music which has no key —— 

: +s eee —Because there is no key to it? (chuckles at his own 
joke), 

Harrenny (laughing immoderately).—Ha! Ha! Ha! 

Erreteé Fippuer (who don’t see it)—He! he! he! 

RancuirF (triwnphantly).—Hi! Hi! Hi! 

(Enter BARRETT with small flute.) 

Barrett (playing a tune on small flute) :— 

2. 4 4. — lia —— 
Aa ot 2 a te y= 9=8= 2 
Ge em Sees at sees ees 





eo 


Errete FIppier (taking up the tune) :— 
On Z 


a mr os ae OO a 
¢ — precef ge ole ge te on 





Is that it, Barrett? 


BarRETT. —No, it isn’t. Go to pot, you ancient baggage! 
(Enter. Mr Mackenzie and Cart Kosa.) 
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Cart Rosa.—Why, that’s in Colomba. 

Mr Mackenzi£.—Not if I knowit. I couldn’t write a melody so 
persistently in one key, and I wouldn’t if I could. 

Cart Rosa.—I mean the libretto. Isn’t there a couplet, some- 
thing like ‘‘ Who’s is all this lovely luggage, hands off, I say, you 
ancient baggage ’—or to that effect ? 

Mr MAcKENZIE (complacently).—The libretto of Colomba is one 
thing—the music is another. Who are all these odd people? 
(Strokes his beard and exit.) 

Car Rosa (soliloquising).—I fear we are spoiling this young man, 
by placing him already on the shoulders of Beethoven and almost u 
to the shanks of Wagner. What am I to do? I have misse 
Sullivan, and Cowen fails me at a pinch. I might have had Mac- 
farren’s Kenilworth ; but Gye keeps it locked up in an iron case. 
Like the dog in the manger, he wont use it himself, aithough, at his 
own request, it was especially composed for his highly-gifted lady ; 
and yet he will allow nobody else to have it. I am getting heartily 
sick of ‘‘ Leit”-motives, and (excuse the pun) intend to try some 
heavy ones (laughs en There are plenty in the market. 

ErreTE FIppLER.—Now, Barrett, go on with the Dame Blanche. 

DrScumipt(to Rapcirrr).—Nein, nein, nein, nein, nein, nein, nein! 

ErreTe Fippter.—Hold your ‘‘nein,” you German twaddler. 
It’s in a particular key, my own particular key—D, 

(Enter various members of the club.) 

First Memser.—So is La Buona Figliola. 

SeconD MemBer.—So is Figaro. 

TurrpD MEMBER.—So is Idomeneo. 

Fourth MremBer.—So is Don Giovanni. 

Firrh MemBer.—So is Semiramide. 

SrxtH MemBer.—So is Romberg’s Overture in D. 

ErretE FIppLER.—Suppose it is. What’s all this noise about? 
How’s the opera getting on? I seldom go now. 

Various MemBers.—Oh ! Everything is more or less transposed ; 
so that one rarely knows what key one’s playingin. Even ‘‘ Di 
piacer,” in the Gazza Ladra, was transposed by Adelina. 

Ha.¥FPeNNY.—What music! What melody! What dramatic 
fitness! What —— 

Dr Scumipt (interrupting him).—Nein, nein, nein, nein, nein, 
nein, nein, nein ! 

ErFete FrIppLER.—Swallow your ‘‘neins,” you natural born idiot! 
What do you know about it ? 

(General commotion. Each member vociferates his favourite tune.) 

. ci “a pier 

ADCLIFF.—Josey, m » you'll play something sacred— 
‘“‘ Hallelujah,” for Tae adie sis . 

Erreve FIpDLER.—Y es—that’s the thing ; it’s in a particular key. 

MEMBERS OF THE CLUB (ensemble) :— 
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HAt¥rrENNY.—Dr Pittman has modified his tune. He is mixing 
up Handel and Bach. 

ErretEe FrppLer.—And Middleditch is playing in the wrong key. 
Altogether the effect is dire. 

Rape.irr.—Away with your Overture to Tancredi. It was all 
out of measure with the rest. 

SEVERAL MemBers.—No one could possibly keep time to him. 
Without him all would have gone well. 

Errete FrppLter.—What !— and Middleditch playing in no 
particular key ? 

Rapcuir¥.—It was a very particular key. He was in A flat, while 
the others were in D, 

EFFETE FrppLER.—More or less, indeed! I could teach you 
young upstarts your alphabet. 

Rapc.iFF.—Unchair him ! 

ALL (except Dr Scumipt).—By all means. 

Dr Scumint.—Nein—nein—nein—nein—nein—nein—nein—nein 
—Nein! 

RavcuirF,—Nine times nine is 81. Out with them both! 
(EFFETE FIDDLER unchaired ; Dr Scumipt expelled the room. 
Exeunt omnes in a hurry.) 

LANDLORD OF FisH AND VoLumME.—Head Waiter ! 

(Enter Heap WAITER.) 

Heap WarrTer.—Yes, sir ? 

LaNDLORD.—Look after the spoons and forks. 

Heap Walter (counts spoons and forks).—All right, sir, except 
Mr Radcliff’s. Mr Radcliff brings his own spoon and fork. 

LaNnDLoRD.—That’s his affair. Put out the lights. (Retires to 
bed.) 

Heap WartErR,.—A nice evening for me. I have waited on them 
four hours, and have not got sixpence from the lot. What’s here? 
The Chairman! Fast asleep and snoring like a porcupine. Under 
the table, too, Well, let him stay where he is, the stingy old cus. 
I shan’t trouble myself about him. 

(Great clamour outside. A storm rages. No umbrellas and no 
cabs.) 

Memsers oF Cuus (knocking and ringing violently).—Open the 
door, and let usin. We are drenched. 

Heap Waiter.—Not if I knows it. (Puts out lights and goes to 
bed.) 





LOVE'S DUES.* 
The maiden stooped above the well, 
A lass of winsome mien ; 
The squire’s son passed by that way, 
And caught her laughing een, 
“ T’ll draw the pailful, pretty lass, 
If so ye will,” quoth he. 
The rope it creaked, the pail it swung, 
And sang he merrilie : 
“ Fair is the earth beneath, sweet is the heaven above ; 
He toileth lightly, worketh well, who doeth all for Love.” 


“ My work is lightly done and well, 
Then prithee pay to me 
My lawful wage, and see, sweetheurt, 
Thou pay’st it bounteouslie.” 
“ Fy, sir,” said she, “ my maiden trust 
So sadly to misuse ! 
Methought the toil was all for Love, 
And Love hath never dues!” 
“ Fair is the earth beneath, sweet is the heaven above ; 
He toileth lightly, worketh well, who doeth all for Love,’ 


“Nay, lass,” quoth he, “ for honest toil 

An honest guerdon give. 

If Love hath never any dues 
How may poor Cupid live? 

Love's due is paid by maiden’s lips, 
Men call the coin a kiss ; 

Then lest he starve, for his sweet sake, 
I'll rob just this—and this!” 

“ Fair is the earth beneath, sweet is the heaven above ; 
He toileth lightly, worketh well, who doeth all for Love.” 


* Copyright E, ADAIR, 











The cast of Faust at the opening of the Metropolitan Operahouse, 
New York, will, it is announced, include Christine Nilsson, Scalchi, 
Lablache, Campanini, Del Puente, and Novara. (Abbey! Abbey ! 





e* z r T 
(At the end of second bar all stop. ) 


wherefore art thou not Abbott ?—Dr Bilivge.) 
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WAIFS. 


Sig. Schira leaves to-day for his usual annual visit to his friends 
and relations at Milan. Meanwhile the comic operetta which he has 
written, in conjunction with Mr Desmond Lumley Ryan, is com- 
pletely finished, and there is every hope that it may be produced in 
the autumn of the present year. 

Breitkopf and Hartel have completed their splendid edition of 
Mozart’s works, All honour to them! Next to the superhuman 
achievement of the composer is the enterprise of the publishers. 
Men say the ‘‘ ages of faith” have passed. What nonsense! Here 
is a business house investing thousands of pounds in the music of a 
master whom the futurists call ‘‘ infantile !”’—Lute. 

Rita Sangalli (the duck !) is in Switzerland. 

M. Emile Berger has arrived in London from Glasgow. 

The Teatro Manzoni, Milan, will re-open in September with 
opera. 

Gounod is at Nieuport, where he usually spends part of the 
summer, 

Carl Formes sang at the 297th concert of the Milwaukee (U.S.), 
Musical Society. 

A buffo opera, Le Hducande della Rocella, has been produced at 
the Politeama, Genoa. 

The season at the Teatro del Fondo, Naples, has been brought to 
a premature termination. 

Andreina Mazzoli-Orsini, mezzo-soprano, is engaged for next season 
at the Teatro Real, Madrid. 

The centenary of Padre G. Battista Martini’s death will be cele- 
brated next year at Bologna, 

Stéphane, the tenor, has left the Paris Opéra-Comique and is 
engaged for the winter in Florence. 

Gustav Mahler, lately conductor at Olmiitz, is appointed musical 
director at the Theatre Royal, Cassel. 

Mancinelli, composer, librettist, and conductor, is now in Paris. 
(This is scarcely credible. —Dr Blitge.) 

Donizetti’s Linda di Chamounizx has been drawing good houses at 
the Teatro del Principe Alfonso, Madrid. 

Augusto Trinchieri is writing a biography of Franz Liszt. (Bravo 
Trinchieri! How many more?—Dr Blinge.) 

The Municipal Council, Rome, are re-considering their late vote 
refusing the usual grant to the Teatro Apollo. 

A new opera, Vercingétorix, with music by M. Kowalski, has been 
accepted at the Théatre du Chateau-d’Eau, Paris. 

Signor Arditi has gone to Italy on a visit to his family, but returns 
to England before starting on his American campaign. 

Boito’s Mefistofele, with Ferni and Silvestri in the leading 
parts, is to be given at the Teatro Colon, Buenos Ayres. 

Lola Berth, of the Royal Operahouse, Berlin, is studying French 
operas under Pauline Viardot-Garcia, at Bougival, near Paris. 

The Italian Government has contributed 30,000 liras towards the 
Concert Hall projected by the Royal St Cecilia Society in Rome. 

Jehin-Prume, the violinist, returned from America, is engaged at 
the Casino, Spa, (Jehin-Prume is his father’s son.—Dr Blidge.) 

The plans of the new Summer Theatre and Concert Hall between 
the Corso Venezia and the Via Marina, Milan, have been completed. 

There will be a two months’ operatic season next year at Monte 
Carlo. Fides-Devriés, Caroline Salla, Pandolfini and Castelmary 
are already engaged. 


Negotiations are pending with the pretty Muscovite, De Belocca, 
and the open-mouthed Spanish tenor, Gayarre, for next season at 
the San Carlo, Lisbon. 


The band of the Belgian Guides have had a very cordial reception 
at Maestrich. (This seems scarcely possible ; but I can vouch for 
its truth.—Dr Blidge.) 


The manager of the Teatro Colon, Buenos Ayres, is about to re- 
duce the prices of admission, giving to subscribers three more 
performances than originally stipulated. 


The first competitive musical festival of the Connecticut (U.S.) 
Sangerbund was fixed at Hartford, for the 16th and 17th of this 
month, (A simple broach.—Dr Blidge.) 

Stern’s Association, Berlin, will perform Kiel’s 
Mendelssohn’s lijah, Schumann’s Paradies 
Beethoven’s Second Mass in the winter season. 

According to the Boston, (U.S.), Musical Record, Christine Nilsson 
will leave Kurope for America by the Gallia, on the 18th August. 
{Europe will be palsied till her return.—Dr Blinge.) 


Christus, 
und Peri, and 


Three operatic stars of the 155th magnitude—Christine Nilsson, 
Marcella Sembrich, and Marie Van Zandt—are hoving at Mont-Dore. 

Alberro Bernis, manager of the Teatro Principal and Liceo, 
Barcelona, was lately in Milan, completing his troop for next 
season. 

Anton Rubinstein’s Maccabier, with Moran-Olden as Leah, is in 

reparation at the Stadttheater, Frankfort-on-the Maine. (Lucky 
Frankfort ! Thrice luckly Drexels of the ‘‘ Russie !”—Dr Biinge.) 

Sarasate, the brilliant Spanish violinist, has returned to Pampe- 
luna. On entering the railway station he found a large crowd 
waiting to welcome him, and was afterwards serenaded. (Of course, 
—Dr Biinge.) 

An Orpheonic competition was held on the 8th inst, at Amster- 
dam, when the first prize was carried off by the Réunion Chorale of 
Schaarbeck. The other competing societies were the Polyhymnia of 
the Hague, the Liederkranz of Cologne, the Cercle Vieuxtemps of 
Verviers, and two local associations. 

In consequence of its success at the Theatre Royal, Munich, Ignatz 
Briihl’s new opera, Kénigin Mariette, will be brought out at the 
Stadttheater, Leipsic, in September, and negotiations are pending 
for its production in Hamburgh, Kénigsberg, Cassel, Gratz, 
Breslau, Chemnitz, Teplitz, Nuremberg, Stettin and Rotterdam. 





| SONG ON A SUMMER BEVERAGE, 
(At the North Malvern Hotel.) 


Fresher than the crystal fountain 


| When the Summer skies are glowing, 
Alpine Traveller, his account in, 


| And the Swains the hay-crop mowing, 


| And the cornfields yellower growing, 

| Whilst young lovers whisper bosh 

| In the hawthorn shade together, 

During warm and sultry weather, 

When the bloom is on the heather, 
Slake your thirst with Lemon- 


Says he met with up the mountain, 
Where he heard the Ranz de Vaches: 
Cure for morning qualm, that crosses 
Chest o’erlaid with wines and sauces, 
Last night’s work, to cool hot fauces 
Nought will serve like Lemon- 





Squash, 


Sometimes put a slight addition 
To its simple composition, 
Tending to augment fruition ; 
Islay, Lorne, or Ferintosh. 
If your whiskey be not handy, 
Ask for Jove’s own Nectar, SANDIE, 
Let us mingle rum or brandy, 
So make Punch of Lemon-Squash. 


Punch. 


Squash. 


Jove, of Mount Olympus Rector, 

Gods’ and mortals’ Lord Protector, 

Daily draining bowls of Nectar, 
Wont, at Hebe’s hands, to wash 

Down Ambrosia, robed with kirtle 

Gilt sky-blue, in crown of myrtle 

Twined with olive, fared on turtle; 
Quaffed a kind of Lemon-Squash., 
To Admiral Wink, 














Verpi.—Signor Verdi and Madame Verdi, his wife, are at Mon- 
tecatini, taking the benefit of the warm springs. It is now 
affirmed that the celebrated composer, although he has declined 
the commission to write a new work for the Birmingham Festival, 
intends proceeding with his long-promised opera, Jago (or Otello), 
the libretto of which has been prepared for him by Signor Boito. 
In addition to this he is said to be remodelling Don Carlos, one of 
his least successful, though by no means least ambitious efforts. 
“Tf strength does not fail me,” writes Verdi to Ricordi, the great 
music-publishing firm at Milan, “I will have it (Otello) ready for 
the Carnival of next year.”— Graphic. 








b Adbertisements. 


SUNG BY MISS ALICE FAIRMAN. 
““4T MORN I BESEECH THEE.” Sacred Song, raptur- 


ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 
Century), Music by MICHAEL Ber@son, is published, price 4s., by DuNcAN 
Davison & Co., 244, Regent Street, London, W. 











PLAYED AT THE PHILHARMONIC SOCIETY. 


AIR AND BOURREE 


FROM 


J. 8. BACH’S ORCHESTRAL SUITE IN D. 
No. 1.—AIR. No, 2.—BOURREE. 
TRANSCRIBED FOR THE PLANOFORTE 


By 
MANUEL AGUILAR. 


Price 1s. 6d. each, 
London: Duncan. Davison & Co., 244, Regent Street, W. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND eat om OF THE VOIOH FOR SINGING, 
ce 12s, 
London: Duncay Davison & Oo., 244, Regent Street, W. 

«The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News, 


VOCAL EXERCISES COMPOSED BY FRANK MOBI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Fkank MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
2 PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és, London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”—Fictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enri the voice, and removing affections of 


the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat, It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Oopland’s Dictionary of Practical Medicine(Longman & Co.,), 
they are strongly recommended at pages 872 and 1492, — are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 13d. and 2s, 9d., by all Chemists throughout the United Kingdom and 

















the Oolonies. 
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TO THE PROFESSION. 
PRACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRAN2’ PLANOFORTE Roos, 6, Argyll Street, Oxford Cirens, W. 


. : 
STANDARD and POPULAR VOCAL COMPOSITIONS 
Ts 5 ee cng oe by Lady JonHN MANNERS, Sir W. 
ER, ENFORD, Henry F. O. EY , T YSEY 

The Knieur of Morar, &c., &c.) :-— ae ee 
NoW THE SHADES GROW DEEPER 4/- 
SIGHING FOR THEE .., *” oe ae 
A SPRING THova@nt... + 3/- 
ag TO SLEEP .., eso eee. fm 
1E PARTING (LA PARTENZA) ... 3/-| THE Eco Sona... 3/- 
Lr CaRNEVAL (with Variations)... 4/- | WHEN MY THIRSTY SOUL I STEEP ri 

London: Duncan Davison & Co., 244, Regent Street, W. ; 
And of all Musicsellers. 





LovE AT SEA .., eve 

MINE, THOU ART MINE - 
WHY ART THOU SADDEN’D ? 
NorAn’s MESSAGE .., owe 





NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs ert Denies A MISS LILIAN COLLIER, 


PAR 


JOSEPH L. ROECKEL. 


Book 1. | Book 2. 
No, 1. DOUCE TRISTESSE. No. 4. DANSE CAMP 
2. ROMANCE. NARDE. 


3. ADIEU A CARTHA- 
MARTHA. 








5. REPOS DU SOIR. 
6. A L’ESPAGNOLE. 


Book 38. 
No. 7. VALSETTE. 
8, REVE DE BONHEUR. 
9, GAVOTTE JOYEUSE. 


PRICE FOUR SHILLINGS EACH BOOK. 


“Very easy, exceedingly pretty, well written, and mots 
effective.” — Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


CAVATINA. 4s. | UN SOUVENIR. 6s. 
SCHERZETTINO.4s.| FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. | BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs. 
from Sullivan’s Opera, 5s. from Sullivan’s Opera, 5s, 








CHAPPELL & CO., 50, NEW BOND ST 
Anp 15, POULTRY, E.C. 
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BOOSEY & CO.5 NEW WORKS 





Dedicated to BRAHMs, 


A Collection of Fifty Irish Melodies, the Words by A. P. Gr. AVES, 
the Music arranged by C. Vinurrs Sranrorp. Price 5s. ; or in 
cloth, gilt, 7s. 6d. 

PrEFACE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears, They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘A more useful publication than these collections cannot be conceived.” 
Athenaum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


Edited by Henry Hotmess, with numerous Notes and an Appendix | 


by the Editor. 


LOGIER’S SYSTEM 


Or tHE SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpassit, Asa guide | to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santiey. Price 8s. in cloth. 
‘« The system is admirable in every respect.” —Atheneum. 


Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CaLicoTt’s GRAMMAR OF Mrsic. New Edition. 

Hennine’s First Book FoR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. SparK’s Hanpy-Book oF CuHorAL SINGING (including 156 
Exercises and Part-Songs). 

Boosty’s SHILLING PIANOFORTE TUTOR. 

Best’s First OkGAN Book. 

Exuiotr’s New Harmonium Tvuror. 

Epwarp HowELw’s VIOLONCELLO TuToR. 

Casr’s VioLIn Tutor. New Edition. 

Vaccay’s Stncine Meruop. 

Hatron’s Srnecinc Tutor For LADIES. 

Hatron’s Stincine Tutor ror MEN, 

Kappry’s CLARIONET TuToR. 

R. S. Pratren’s Future Turor. 

Sranton JoNEs’ Cornet TuTor. 

Casr’s EneiisH ConcERTINA TUTOR. 


MUSIC ror toe KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Games, 


With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. 











By Mount. 
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FAVOURITE CANTATAS, 


GerorGE Fox’s Hami.ton TIGHE .. 

Henry Houmes’ Curistmas Day, " Words by Keble .. 
ARTHUR SULLIVAN’s PRODIGAL SON as sed ii 
ARTHUR SULLIVAN’s ON SHORE AND SEA 

F. H. Cowen’s Roszk MAIDEN ns 

F. H. Cowen’s Corsair os 

F. Howe .w’s LAND oF PROMISE ... 

F. HoweE.w’s Sone oF THE MontTHS 

Kaprey’s Per Mare Per TERRAM 





Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL'S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Best, 
Of these Concertos Dr. BURNEY remarked ;— “ Public players on keyed instru- 
ments, as well as private, totully subsisted on them for nearly thirty years.’ 


THE CHORAL UNION; 


Containing 40 FAVOURITE PART-SONGS, for Soprano, *Contralto, 
Tenor, and Bass. Price 6d. each Voice complete ; or in Score, 
price 3s. 6d. 


THE PARISH ANTHEM BOOK. 


Containing 50 CELEBRATED ANTHEMS. In Numbers, One 





| Penny each; or in One Volume, 3s. 6d., paper cover; cloth, gilt 


edges, 5s. Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


Hymn oF PRAISE. Mount or OLIvgs. 
Haypbn’s IMPERIAL Mass. Watprurcis Nicut. 
Gounop’s St CEcILE. BEETHOVEN'S Mass In C. 
Mozart's TWELFTH Mass, ACIS AND GALATEA, 
Rossini’s StaBaT MATER, Mozart’s Requiem. 
Joupas MAccABAUS. Derrincen Tr Deum. 
MESSIAH. IsRAEL In Eoypt, 
Bacn’s Passton (MATTHEW). 1/6 THE CREATION. 

Also Boosey’s Handy Editions of Mrsstan and THE 

CREATION, price ls. each, 


SIXPENNY MASSES. 


Wessr’s Mass In A, Wesse’'s Mass In G, 
In D. Missa DE ANGELIS. 
IN B. FLAT. Dumont’s Mass. 
In F, Missa In DomInicis. 
- In C, Missa PRO DEFUNCTIS. 
In D MINOR. Wers.ey’s GrREGORIAN Mass, 


Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Brrr. 
A GARLAND oF Sones. 48 Pieces. 
‘'He CHILDREN’S CHORAL Book, 44 Pieces, 
THE GoLtpEN Harvest. 12 Easy Part Songs. 
Tue CHipRen’s VocaL Hanpzoox. Instructions in Part-Singing. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth, 

Anpre’s OrGAN Books. 2 Vols, (92 pieces) .. each 6/0 
Hessr’s OrGAN Books. 2 Vols. (55 ais ao ee each 6/0 
Smart’s OrGAN Book. 12 pieces sa ase ois » 7/6 
SMARtT’S ORGAN STUDENT ... ee a 

SMART'S PRELUDES AND INTERLUDES (50) 

Hatron’s OrGAN Book. 12 pieces 


FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and.F. H. Cowen’s Berrer LAND. 
— by Dr. Spark. Price 2s. each. 
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